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Foreword

| have been collectinBuropean ceramics made for export to the Asaawl Islamienarketsfor about a
decade, primarily by acgring objectdirectly from Asias well asNorth and Easifrica Not
surprisinglythe collectionmakes visible that there amdistinctdifferences beveenmarkets for
Europearceramics in Asia and the Islamic woilthiecollectionof documentedobjects spanning
multiple, distinct marketghat is the result of theseollectingefforts alsoallowsfor a comparisorand
better understandng ofthe particularcharacteristic®f eachindividual market.

Over time, nany ceramicobjects have been removed from thir original Asiancontext undocumented,
becomingan anonymous pot of which all we can say is that it may haes made foexport Further
complicating things, these same types of warespecially thé&curopearhand painted and sponged
earthenwareswere also popular in a number of regions worldwide settled by Europeans and their
descendants, such as the Amerieawsl Australia, and wares for those markbts/e beermistaken for
those for the Asian markets. Hence the importance of European ceramics from archaeological
excavations, documented local collectiongBiiropean ceramics, and architecturally used ceragic
such as discussed in this report.

Beyondproviding an overview of the different European ceramics made for the various Asian and
Islamic markets, the collection hpsoven its value as a reference collection for archaeological research
in for example Aabia and Irapwhereoften small ceramic fragmenthat are difficult to identify could

be matchedwith complete objectgrom the collection

| became interested in the architecturalliged ceramics at theausoleunof Sunan Gunung Jatn
Islamic pilgrimage sitef national importance in Indonesiahena friend,Mrs. Poppy Harurvisited the
mausoleumand, knowing of my interessentsomephotos.| had first metMrs. Harun a professional
photographer stylistand occasional dealer in antique cerasweho lives in Palembang, Sumatra
several yearbefore, after | saw some of her photographs arfitique Europearceramics.

The resultingnore than 80@hotosfrom the projectshow a surprising abundaa andrich variety of

16" to 19" century Asian and European ceramidy. very limited previousknowledge of the sitevas

based orimagesin S. Adhyatmaf Antique Ceramics found in Indone§alhyatman 1990:fig. 81-86),

as well as imagesken by pilgrimghat can be foundon the Internet These imageprimarily show the

interior of themainhall where pilgrims gather as well asnuch photographewall of a building

elsewhere in the complexOne of the surprises of thisINE 2 SO i Qa Of Praafentatdidis] A y &
therefore that much more of thecomplex is decorated with architecturally used ceramics, \aitlal

probably well over 1,00dhdividualceramic not counting the tilesfarlarger quantity oceramicghan |
expected

It appeared that no stematic survey of the ceramibsd ever beerronducted and the idedo
document all the ceramics at the sié¢ some future time whenwould be able to visit the sitén person
was born | filed the idea away untd021, when in the midst of the COVID pandemic, | decithe,

with proper preparationjt shouldbe possible to document the ceramiegthout having to visit the site,
provided | could use the servicesafrusted and knowledgeabie-countryphotographer such airs.
Harun. She wasnthusiastic about the idea, so | decidedym forward with the planThe following
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report documentsthis work | have beerheartenedby the interest this project received froaround
the globe

Aswork on the identification of the may ceramicgontinues the report will continue to be updatedt
will also formthe basis for articles for the American Ceramic Circle Journal and the Transferware
CollectorsClub Bulletin, as wedl resource foother possiblepublications.

Jaap Otte
Springof 2022
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Abstract

This report discusses the architecturally used ceramics at the otews of Sunan Gunung Jédiedc.
1570) the greatlslamicsaint of CirebonThe mausoleum, located outside of Cirebdavagcontains
probably over 1,000 ceramiém Asia and Europe from between c. 1650 and 2@0@ady in 1722,
Francois/alentin mentionsthe Chinese and Japanese jars as well as Chinese and Dutch tiles present at
the site.Urgent documentation was warranted due to the location of the site in one of the most
seismically active areas on the planet in an open air Bite his project new photography was
commissioned, resulting in over 800 photographise most important ceramics, both in quality and
quantity, areChinese porcelain and stonewdrem late Ming to the Republic (late 70 early 20" C)
including severalrrge jarsand hundreds of small dishe®ther waregpresentare largeBurmeseand

Thai stonewargarsfrom the late 16'to early 17" C, late Vietnamese stonewarepme important large
Japanesémariporcelainjarsfrom c. 1700 as well as a large quayntf Japaneséwaji stoneware from
the late 19" century, hundreds of Dutch tinglazed tiJeslarge quantity of European refined white
earthenwarefrom England, Scotland, and The Netherlaod$8201900, as well aseverallndonesian

red earthenware watecontainers From the ceramics currently present at the site and their distribution
can be concluded that multiple renovations and extensions took fat&een c. 1650 and 1900, during
which time the sitavasdeveloped fran a number of successive walled bubstlyempty courtyards to

0 2 R Ican@léx packeavith buildings and tombsdlt is likely that the large number of later ®@entury
ceramics were installed during a major renovation of the complex in the |dtedstury, using
commonly available waregs part of renovations or repairs, ceramiespecially tilefrom the complex
may have been rinstalled, whilein some cases heirloom ceramics may have been used for rephas.
project aims to make the imag@siblidy available for documentatioand future research

Adviceto the Reader

This report describes the architecturally used ceramics both by area withicothplex which forms the
mausoleunmof SunanGununglati(p. 15-43), as well as per ceramigoup(p. 44-62). The informationis
mostlyrepeated in both sectiondience the reader can suffice with reading the section most stited
his or her interests.



Introduction

This projecsystematicallydocumens, for the first time,the architecturally used ceramics at the
mausoleunof Sunan Gunung Jati, also known asAlséana Gunung Jati grave compl&kemausoleum

of Sunan Gunung Jagian importantexamplein SutheastAsiaof the use of ceramics as architectural
ornamentation. The irsitu ceramics are also important as an archive of trade connections with diverse
places oven period of 400 yeardDue to the fragility of the opeair site in one of the most seismically
activeareas on the planet thereasan urgent need for visual documentatibn

This reportdoes not do justice to thaistoricalperson ofSunan Gunung Jati and théstorical,
architectural and religious significance of the site, which can be counted amongds¢ important on
JavaThe author does not have the expertisediscusghese topicin-depth and only provides a
summary descriptionA discussion dhe significance of the site tontemporarysocicreligiouslife of
Javanese Muslimsan be found irmhe Islamic Traditions of Cirebloy A. G. MuhaimiMuhaimin 1995)

The coastal town of Cirebon on Jaltradonesiawhere themausoleumof Sunan Gunung Jati is located,
and the surrounding region were the gateway through which Istame to Javalhemausoleumof
Sunan Gunung Jatitise mostimportant Islamiaeligioussitein Cirebona sacredplace with great
spiritual statusvisited by thousands of pilgrims annually, primarily from Indonesia. As thech,
monument receives large amounts of foot traffiith the associated wear and teduyt also benefits
from regular upkeep and maintenancéhe upkeeps a tweedged swordhough on the one handhis
avoids damage as a result of neglect, on the other haathtenancen the first place serves to
maintain the complex as a religious site, not historfiralservation For example, theeriodig
somewhat carelessyhite washing of the walls has resultedtive surface of thearchitecturally used
ceramics to be increasingtovered in whitée This is likely noa thread to the integrity of the ceramic
vesseldut doesgraduallydecreaseheir visibility andwould require considerable efforts t@verse In
another example, damaged or missing ceramic platebanegreplaced by moderncontemporary
ones whilethe installation ofone or more successive ndiked floors, likelywithout removing the older
floors, hasraised the surface levelver time covering ceramicat the bottom of the walls

HistoricalNotes on Sunan Gung Jati

Sunan Gunung Jati (d. c. 1570), the great saint of Cirebon, is popularly credited Witlathization of

West Java in the early seanth century and is considered one of the Nine Saimédi(sangg, who are
believed to have given Javanese Islam its distinctive cultural forms.até®consideredhe common
ancestor of the Muslim ruling families of the harbor states of Banten and Cirebon, which were carved
out from the ShaiviteBuddhist kingdom of Pajajaran (Sun@&n Bruinesser2014)

The ittle that isknown aboutSunan Gunung Jdikely combinesa number of historical and legendary
individuals with little certaintyabout the historical Sunan Gunung Jagwould have been boreither
in Egyptor in Pasai on Sumatréccording toegend he stayedat Mecca and Medinéor a few decades
to study undemvell-knownmystics andeachersbefore returning taJavalmplausibleconsidering the
early date,is the account thahe founded he IslamicSultanate of Cirebon, marked by his letter

! See for examplean Bemmel, 1990: 61 fdhe disappearance of architecturally used ceraamid3ali as a result of
earthquakes and the eruption of volcanos

2 A comparison with images takdry Russel Keltyn 2012 showa progressive covering of the ceramics in
whitewash.



proclaiming Cirebon'mdependence from the kingdom of Pajajaran in 148#s death c. 1570 is
accepted asistorically accurate.

Cirebon was one of the earliest Islamic states established in Java, along with the Sultanate of Demak.
Throughout the 16th and 17th centuries etlsultanate thrived and became a major regional center of

trade and commerce, especially with China, as well as a prominent center of Islamic learning. During the
second half of the 19century, as part of the colonial Dutch East India, trade contacts Brope

increased.

SiteDescription

Themausoleumwith the tomb of Sunan Gunung Jatipart of a complex located in the hamlet of Mount
Sembung Astana, Astana Village, District of North Cirebon, on the north coast of Java. Other notable
tombs in the complex belong to the Sultans of Cirebon and their relatiVdége complexonsiss of

several buildings and courtyardsth hundreds of tombs
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The MountSembung tomb complex was constructed in th& tBnturyand added to over the following
centuries The current ceramics assemblagas believed to have been inserted during a renovation in
the late 19" century, which this project proved to be onpartially trug witnessed by the substantial
number of ceramicfrom c. 1650 to 1856till present No evidencevas foundto supportor counterthe
popular belief that he ceramicsvere donated by pilgrims.

4 https://goo.gl/maps/McAN9r2Kgz8Scub1A
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ProjectPlanning andxecution
The projecthasfour activity phases:

1. Advance planning of the photo shoot:
a. lIdentification of the ceramics igitu.
b. Securing of permission to do the project.
c. Creation of a Statement of Work.
d. A video meeting betweethe authorand the photographer to discaghe Statement of
Work.
2. Photography of the sitand post-processing of theligitalimages.
3. Preparation of a report and article for publication.
4. Making the full resolution images available for future reference and research.

Phases and 2were completed a planned whilephases3 and 4 arestill in processwvhen this report is
written:

1) Planning Phase
a) A Statement of Work was sent to the photographer on August 13, 2021
b) A video call between applicant and the photographer to discuss project took place on

September 7, 2021. The following topics were discussed:

i) File naming requirements

ii) Timing of photography: aim fof"2half of October 2021

iiiy COVID safety

iv) Confirmation of hiring of drone specialist. If no map exists of the complex, photographer will
have one dawn based on drone photography so location of the ceramics can be
documented in detail.

v) Copyright

2) All photography took place on October 26 and 27, 2021.
a) t K2G23INI LIKSNI aSOdzZNBR LISNX¥Aaarzy FTNRY GKS araidso
b) Photography proceeded as planned under fale weather.

i) The site contains more ceramics than what applicant expected based on existing
documentation likelywell over 1,000 single ceramidss a result it was not feasible to
photograph each ceramic item individualls was originally plannedjthin the parameters
defined in theagreement with the photographer.

c) Applicant received sample images during photoshoot, as well as overview photos and video
recordings
d) Applicant received over 800 final image files on November 16, 2021.
3) The finaJ underlyirg report was written during the springnd summeiof 2022 while an article for
the American Ceramic Circlournal is plannetbr the Spring/Summer issue of 202Bd an article
for the Transferware Collectors ClBhlletinis plannedo be publishedsubsequently
4) Discussions witpossible repositoriefor the imagedave been initiated
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TheArchitecturallyUsedGeramics at theMausoleumof Sunan Gunung
Jati

Oveaview

Themausoleunof Sunan Gunung Jasi one of the more extensive and important examples of
architectural uses of ceramics in Indonesia. The custom of affixing ceramics is associated with both
Muslim and Buddhist religious sites in Indonesi@st comprablewith the mausoleumof Sunan

Gunung Jatare themausoleuns of Sunan Bonang in Tuban and Ki Gede Kebagusan outside of Cirebon
both of otherlslamic saints on JavBhesesites contain a largguantity ofarchitecurally used 19
centuryceramics

Van Bemmel provides an overview of historjgainarysources as well aontemporary sites with
architecturally used ceramics on Java and &adi mentions that the practice also existed Sulawesi

and KalimantarfvVan Bemmel 199\dhyatman1990:Fig. 98, 108 Kelty states that the earliest
architectural use of ceramics in Indonesia possibly dates to the late fourteenth to fifteenth ceniaries
the form of North Viethamese tildiely specifically madi& response talemand from Javarhe

ceramics decorationgiles and subsequentlgiso other ceramicdikely find their origin inow-relief
decorations carved on stone wallach as theleventh centuryGua Selomangleng

cave in Kediricontinued inthe form ofthe terracottareliefs on Majapahistructuresfrom the 13" and

14" centuries(Kelty2012:66-71). The earliest mention of architectufglused ceramics in the

Indonesian archipelago can be found in the-bmpk of Jacob Cornelisz. Van Neck, and dates from-1598
1600 He mentions that the two mosques at Bantam have brick walls inlaid with porcelain. According to
Van Bemmelarchitecturally usd ceramicdrad become an established practice in Bali at the end of the
16" century(Van Bemmel 199@0).

The practicecanalsobe foundin other parts ofAsia Notable examplesof extensive usare several
Buddhist temples in Thailar(@étthasit2015,2017a and 2017m@ndthe secular architecture of Junagarh
Fort, Bikaner, Rajasthan in Indioexterand Siddall2020. Architecturally usederamicscan also be
found inOman Irar?, Afghanistan and, connected through thimdian Ocearrade networks, on the

coast of East Africgerita Meier, 2015708,Hg. 2, 3.

Francoist I f S y{I66627A2 Midportantand monumentailvork on the history of the Far Ea®dud en
NieuwOostIndiere published 17241726 containsa detaileddescription of themausoleunof Sunan
Gunung Jati (Valentijri726: 1416) andhistorical information about the person of Sunan Gunung Jati

Of particularrelevancehereis I f S y defaigt€saription othe first threesquares or courtyards
likely coinciding withAreas Ahrough Ein Fig. 6 After describindhow his many &orts to visit the
mausoleum and subsequentlto getdrawings were unsuccessful, and how in 1722 he finals able
to acquire a drawing with the help of a close friend, he contingegAttachmentA for a transcription
of the Dutch text)

The grave has approximately the height of thever of the townhall of Am&rdam[171
ft/ 52 m.] or a bit less, being square in the frobut in the back, becausetouches a halfound
mountain,blind, and hence also halbund.

5 Personal communicatioreihab Afzali on May 11, 2022.
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It hasfive stories, oisquares which one accesses blfmbing severailights of stairs, of
which the first{squarg is the widest and biggest, and the last the smajldstugh without a
courtyard

The first thing one seas the gravecomplex is a large fencseparating it from the
publicroad. After that, onereaches the first squaney going up a flight of stairs with seven
steps through a smalfence Alongthis squarewhich iscoveredwith pavers and with a width
and length of 10Gteps|[c. 28 meter; the VOC used the Amsterdaoot of 0,2831 meteras a
unit of measuremerf, is a wall or rampaffive feet tall, covered on the front wittvhite, and
painted Chinese tilesesemblingDutch tiles.

When onegets there[on the first square]pne sees on each side of the entrarte®
preciousunrivaled Chinese blue, amdarvelouslapanesgots, with flowers in themon top of
the wall, and on the right hand sidanother four a few feet apart, andtandingon the left
hand sie another three between these last three two large trees provide shade.

Otherwise this first square is empty.

At the second flight of stair¢here is a wall of the same heigtgquallycovered with
smallstones [tilesland below at th€foot decoratedon the right hand sidavith seven, and on
the left hand side witlsix large preciou€hinese flowerpotsyfts from Islamic kings, that is,
those of Bantam, Macassar, Palembaagd others, to this graven honor of this Holy mgn
Subsequentlyafter opening ssecondfence one ascenddive steps, and arrives theat the
second square, which is a bit smaller than the first one.

On top of this walbne hason each side of the entran@gain two pots, without
flowers,and then on each side anoth#ree with flowers arranged irsucha way, that on the
right hand siddour large treexan be seenbetween eactof whichhas been placed a large pot,
while on the left hand sidene has first two potsthen two heavy trees, and then again a pot
and a tree in between, and another pot, and a trpegviding a venpeautiful view, and
pleasantshade.

Acrosghis square tavardsthe third [square]js abeautiful, neatroad,on the right hand
side as well as on the left hand side are two beautifdigenous housewhere therulersstay
when they are there to make offeringghis square alson the left hand siddirst extendswith
an outwardcurve and becomes quite a hitarrowertowards the third squargfollowing an
inward curvetowardsthe top [of the second squarejvhile on the right hand sidi [the square]
becomesonly graduallynarrowertowardsthe top. [It is likely that the square follows the natural
contours of the hil]

Adainstthe foot of thethird wallagain can be fountivo beautiful pots with flowers on
the right, and two on the left hand sid® the end of thdsecond]square.

Subsequentlypne enters through the third gatavith four steps andarrivesthrough a beautiful
gate on the third square.

The third square again has a wall in the fraamain covered ismallstones [tiles], but
no pots.

Up to this square (which is much smaller thha last two) the Dutch, and all Christians,
are allowed tocome, but not beyond.

Becauseé/alentijn based his description d¢ime information he received in 1722e know that Chinese
and Japaneseeramics and Dutcand Chinesdiles were already present at that tim&or a more

6 Communication from Hand Bonke &1 July 2022.
" Translation by the authoFhe translation is as close as possible to the original text, with miodificationsto
improvereadability
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detailed discussion of the ceramics and tiles see bel@hentijn does not mention the architecturally
used plates and dishesd t is therefore likely that these were not yet present at the sA@aother large
differencebetween the situation Valentijencounteredandtoday,is how built up the sitehas become.
While Valentijn was quite specific about the few buildingat were presentand the otherwise empty
spaces of the courtyardhe only mentions two large buildings on the third square andnifaeisoleum
itself at the top,today®@ complex contains many small and large buildiagsl open spaca betweenis
mostly filledwith graveslt is important tokeep in mindhat Valentijnbasedhis description on
information he received secoAgiand, neverthelesghe observations are likelfgirly accurate Athough
much has changed at the compléar example Valentijn specificdf mentionsthat the sultans and their
wives unsuccessfully tried to get buried at the site wtoldaythe complexs filled with gravesh G Q& Y I Ay
layout in squareseparatedoy wallsand gateswith at least some of the ceramics Valentgscribesijs
still intact.

14



Fig. 5.Mausoleumof Sunan Gunung Jati. 122, according to ValentijriGrave ofSheikh Ibn Moelana.
GratStede van Sjeich Ibn MoelarMatijs Balen (draughtsman), Gerard onder de Linden (publisher), J.
van Braam(publisher)1724.Cf. Koninklijke Bibliotheek, The Hague, inv. nr. 693 C 6 dl XVII, after p. 266.
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