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Database Endowment

The TCC Board of Directors is pleased 
to announce the establishment of the
Endowment for the Preservation of the 
TCC Database of Patterns and Sources.

The endowment has been established 
to ensure that this envaluable resource will 
remain available to users around the world 
for many years to come. A team of volun-
teers will conduct a fund-raising campaign 
for donations from members and support-
ers with a goal of establishing an endow-
ment fund of $500,000 to $1,000,000 that 
will support the database into the future.

While the TCC is in excellent financial 
condition today, its board wants to ensure 
that adequate funding exists and remains 
for maintenance and continued develop-
ment of the database by the TCC and a  
successor organization, should the club 
cease to exist at some point in the future. 

Scott Hanson
TCC President
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a recognized worldwide digital re-
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universities, journals, museums, col-
lecting communities, and archaeo-
logical programs.

The issue is dedicated to Connie 
Rogers, who served for 18 years as 
its first general editor. Her knowl-
edge of ceramics, keen research 
skills, editorial leadership, and com-
mitment to excellence, made this 
valuable resource possible. She 
was considered by many to be its 
editorial heart

Loren Zeller
TCC President Emeritus
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Foreword
By Patricia Halfpenny

Curator Emerita Ceramics & 
Glass at Winterthur Museum

In the early years of the 
Transferware Collectors Club, 
building a vibrant community 
of collectors and researchers 
presented a unique challenge. 
Members were scattered not 
only across North America but 
also around the world, par-
ticularly in the United Kingdom, 
where our sister organization, 
the Friends of Blue, had been 
established since 1972.

As a British curator living and 
working in the United States, I 
was in the fortunate position of 
seeing two different traditions 
of ceramic research. In Britain, 
the emphasis tended to be on 
identifying who made a piece 
and when. Pottery marks, trade 
directories, factory records, ar-
chaeological excavations and 
a substantial body of published 
research all provided valuable 
evidence for understanding the 
development of the pottery 
industry.

In North America, collec-
tors naturally approached the 
subject from a different per-
spective. For many, the pottery 
itself was the principal source 
of evidence, encouraging the 
study of transferware patterns 
as an important avenue of origi-
nal research. Which subjects 
proved most popular? How did 
pattern names reflect changing 
tastes and fashions? Where did 
the engravers find their inspira-

tion? These questions 
became the starting 
point for a remarkable 
body of scholarship.

The challenge was 
how to share ideas 
and discoveries with 
fellow enthusiasts 
separated by thou-
sands of miles. An an-
nual meeting and four quarterly 
Bulletins provided opportuni-
ties to exchange information, 
but there remained a need to 
collect that knowledge in one 
place, keep it up to date, and 
make it readily available to 
everyone. It was in response to 
that need that, only four years 
after the Club’s first meeting, 
the idea of a pattern database 
began to take shape.

None of the volunteers who 
embarked on that ambitious 
project could have imagined 
what it would become. What 
began as a practical solution 
to a problem of communica-
tion has evolved into one of 
the world’s most significant 
resources for the study of British 
transferware, transforming the 
way collectors, researchers and 
museums investigate, under-
stand and share this remarkable 
field of ceramics.

My own relationship with the 
database has been principally 
as a regular, extensive and en-
thusiastic user—perhaps what 

today would be called a “pow-
er user”. With its help I have writ-
ten articles not only for the TCC 
and Friends of Blue, but also for 
the Northern Ceramic Society 
and the English Ceramic Circle. 
The insights gained through 
countless database searches 
have found their way into exhi-
bitions created for the TCC, as 
well as museum displays and 
immersive digital experiences. 
It is no exaggeration to say that 
every one of these projects 
would have been considerably 
poorer without the contribution 
of the TCC Database.

I know that I am far from 
alone. There is now a gen-
eration of collectors, curators, 
researchers, archaeologists, 
dealers and auction special-
ists for whom the database has 
become an indispensable re-
search tool. Whether identifying 
an unfamiliar pattern, tracing 
its source print, establishing a 
date of production or exploring 
the work of a particular pottery, 
the database has become the 
natural starting point for enquiry 
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and discovery.
From time to time, I have also 

been fortunate enough to con-
tribute something in return—per-
haps a newly recorded pattern, 
the identification of a source 
print, or an amendment to a 
potter’s dates of production. 
Without fail, the database edi-
tors and their teams have been 
receptive to questions, willing 
to consider new evidence, and 
rigorous in assessing every pro-
posed addition. If it withstands 
their careful scrutiny, it becomes 
part of the permanent record. 
It is this combination of scholarly 
integrity and openness to new 
discoveries that has allowed 
the database to grow in both 
authority and usefulness.

The database is far more 
than a collection of records. It 
is the product of thousands of 
hours of careful research, gen-
erously shared by dedicated 
volunteers over more than two 

decades. Without their com-
mitment, our understanding of 
transferware would be immea-
surably poorer. Like so many 
others, I owe them an enormous 
debt of gratitude.

Over the years the database 
has continually evolved, em-
bracing new technologies while 
expanding both the breadth 
and depth of its content. As a 
project of the Transferware Col-
lectors Club, it has flourished. 
Yet its future cannot be taken 
for granted. Organizations 
evolve; they merge, change di-
rection and, sometimes, disap-
pear. We have witnessed that 
reality within our own collecting 
community. The knowledge 
embodied in this remarkable 
resource is simply too valuable 
to be vulnerable to those un-
certainties. Ensuring that it will 
remain accessible, authorita-
tive and secure for future gen-
erations is both the challenge 

before us and the responsibility 
we now share.

This commemorative edition 
of the TCC Bulletin reminds us 
that preserving the knowledge 
behind our collections is as 
important as preserving the pot-
tery itself. The chapters that fol-
low tell the remarkable story of 
how the TCC Database came 
into being, how it has grown 
through the dedication of 
countless volunteers, and why 
it has become an indispens-
able resource. Every generation 
inherits knowledge from those 
who came before and adds 
something of its own. The cre-
ation of an endowment is simply 
the next chapter in that story, 
ensuring that the knowledge so 
generously gathered over the 
past quarter century will contin-
ue to inform, inspire and support 
collectors and researchers for 
generations yet to come.

Beginnings
The call for volunteers in-

terested in building an online 
database of British transfer-
printed patterns first appeared 
in the TCC’s summer 2004 bulle-
tin (Figure 1, see page 5). Judie 
Siddall, TCC founding president, 
asked for volunteers interested 
in developing a comprehensive 
digital resource of information 
about British printed patterns 

and their makers, the subject on 
which the club was organized. 
Volunteers were also needed to 
serve as pattern specialists who 
would record the data on that 
site.

Members Nick Routson and 
Loren Zeller, both with careers 
in database development and 
management, volunteered to 
lead the charge. Recognizing 
that a digital online applica-

tion would first be needed, they 
began a search for an experi-
enced developer. In early 2005, 
a professional was selected and 
contracted to create an appli-
cation which would be linked to 
TCC’s website (Figure 2). Within 
a few months, the first version of 
the application based on pro-
prietary code was completed, 
tested, and put into operation.

A Brief History of 
the Database

By Loren Zeller

Figure 2. Database Landing Page.
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Figure 1. TCC Summer 2004 Bulletin Call to Action.

Building a Team  
of Experts 

What was needed next 
was a team of pattern 
experts to record data 
related to each unique 
printed design. If pat-
tern information were to 
be relied on for ceramic 
research as well as enjoy-
ment by members, data 
quality and accuracy 
were of the utmost impor-
tance.  Supervision by an 
experienced and talented 
editor was essential. Mem-
ber Connie Rogers, whose 
publications related to 
British transferware and 
its makers were well known to 
TCC members and a worldwide 
community of ceramic histori-
ans, proved to be the right per-
son to lead the work1 (Figure 3). 
Connie was appointed general 
editor of the club’s new digital 
resource and quickly recruited 
a team of knowledgeable pat-
tern editors, each assuming 
responsibility for one or more 
themed categories of patterns.

Early in 2005, category edi-
tor volunteers for American and 
British themes, Chinoiserie, and 
Floral and Botanical designs 
were recruited and, in no time 
at all, these new editors had 
begun their work.  Soon, cat-
egories for Children’s subjects 
and Indian and Oriental themes 
were established, followed 
by Rural, Animals, European 
themes, Literary, Biblical, and 
Theatrical patterns; knowledge-
able editors were recruited to 
support them.  Patterns related 
to the Aesthetic Movement, Ad-
vertising, and Tiles were added 
later.  Requirements for the 
development of this new ap-
plication included the capture 
of information related to the 
makers, retailers, and import-

ers of British ceramics that were 
linked to the patterns recorded. 
As research work and data en-
try capabilities grew, the initial 
plan to focus on the 1800-1840 
period of production was sig-
nificantly expanded to cover 
British transfer-printed patterns 
produced on both earthenware 
and porcelain between 1760 
and 1930s.  Examples with print-
ed designs were sourced from 
the club’s own members and 
from a wide variety of ceramic 
dealers, museum catalogs, and 
auction houses with permission 
to use the data free of charge 
to support the nonprofit organi-
zation’s mission to educate and 

to serve as a forum for 
sharing information about 
British transfer-printed ce-
ramics.

Technological  
Advancements 

In 2009, new applica-
tion development was 
funded to further en-
hance pattern data by 
including both ceramic 
and printed sources as 
well as a robust biblio-
graphic referencing tool. 
By 2015, due to the signifi-
cant growth in data and 
the demand for enhanced 
functionality, it was decid-

ed that a newly revised data-
base, one built on open-source 
software, was needed. This new 
version, V.2, was developed 
using the same open-source 
ProcessWire platform. Major 
funding for the new version was 
provided by member donors 
Marcia and Klaus Zech. In 
2021 the application was tran-
sitioned to a new developer 
who, using the same open-
source ProcessWire significantly 
enhanced the application, pro-
viding advanced search capa-
bilities, both for users and edi-
tors. Development of this new 
version, V.3, was also funded 
by members Marcia and Klaus 
Zech.  Today, an easy-to-follow 
instructional video guides new 
users through the search pro-
cess. Additional training videos 
have been developed for new 
editors who join the editorial 
team.

Continuity and Quality 
Over the past two decades, 

the database has continued to 
evolve, supporting significant 
growth through talented ap-
plication development and the Figure 3 Connie Rogers 1933-2022, , 

Photo Compliments of Len Kling.

Figure 2. Database Landing Page.
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dedicated efforts of a knowl-
edgeable editorial team.  Inevi-
table changes in the volunteer 
staff are managed by a steady 
recruitment effort. The club’s first 
general editor, Connie Rogers, 
led this effort and thoughtfully 
planned for her replacement 
prior to her passing. The club’s 
new general editor, Len Kling, 
continues to lead this effort 
and ensures that data quality is 
maintained at the highest level. 
Database Managers Adrienne 
Boggs and Loren Zeller ensure 
continuity regarding application 
management and support.

2026 and Beyond: Support-
ing the Next Generation of 
Research 

As demand grows for the 
valuable information the data-
base provides, new search ca-
pabilities are required. Archae-
ologists seek to identify patterns 
from small sherds recovered 
from field projects. Patterns 
linked to makers with docu-
mented production dates pro-
vide a method of dating their 
findings, thus aiding research.  
Curators, dealers, researchers, 
artists, and collectors continue 

to require reliable image-search 
capabilities that enable them to 
complete their work with limited 
resources.  Soon, new AI tools 
will be implemented to further 
enhance search capabilities, 
allowing the database to con-
tinue to evolve. 

The Development Timeline 
that follows provides a synopsis 
of the advances achieved and 
the impressive growth in the 
number of patterns recorded 
over the last twenty years.

DATABASE DEVELOPMENT 
TIMELINE

1. Rogers, Connie, The Illustrated Encyclopedia of British Willow Ware, Atglen, Pennsylvania: Schiffer Publishing Ltd, 2004. Rogers 
was a dedicated advocate for the preservation and study of transferware ceramics, a long-standing member of the TCC Board of 
Directors, and the author of many articles on transferware.
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DATABASE DEVELOPMENT 
TIMELINE

Design and Research Philosophy 
By Adrienne Boggs and Loren Zeller, Database Management Team

Knowing Where to Begin 
Organizing a vast body of 

pattern information requires an 
innovative approach. Early col-
lectors and historians often used 
the term “views” to describe 
images printed on ceramic 
wares. Because that term could 
not encompass the wide variety 
of designs documented in the 
database, the editorial team 
developed a system based on 
pattern categories. 

In this new database, users 
can begin a search by select-
ing from thirteen broad pattern 
categories, each divided into 
subcategories that progressively 
narrow the results. Searches can 
be refined further by identifying 
the predominant features within 
a pattern. This structure enables 
users to begin with a general 
visual impression and work to-
ward a more precise identifica-
tion.  While the primary focus of 
this database is transfer-printed 
patterns, the shapes on which 
these designs appeared are 
regularly described and can 
be revealed by conducting a 
general search. 

 The database is not a static 
resource. As new patterns are 
discovered and additional evi-
dence comes to light, existing 
records are refined.  Following 
this process of discovery and en-
hancement, the editorial team 
continually updates and ex-
pands the breadth and depth of 
the database’s content. Correc-
tions, new attributions, improved 
images, additional color exam-
ples, and newly documented 
patterns ensure that it remains 
an evolving and enriched digi-
tal research tool, reflecting the 
latest scholarship and discover-
ies in the field. Consequently, 
unlike a printed document, the 
database continues to expand 
through ongoing discovery, 
documentation, and editorial 
collaboration.

Designing a Rewarding 
Search Experience 

From the beginning, the 
editorial team was determined 
to create a digital resource 
that would help members both 
identify a pattern and, when 
a piece is marked, learn more 
about its history. A mark may 
aid in the identification of the 
factory that produced the ob-
ject and provide evidence of 
when and where it was made.  
The pattern record is also meant 
to identify the manufacturing 
process used in its production.  

The objective was to de-
velop much more than a basic 
catalog or collection of pattern 
images. Each database record 
is designed to provide a fuller 
understanding of the pattern 
through supporting documenta-
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tion, whenever available.
Many patterns were copied 

or adapted from published 
prints or inspired by designs 
found on Chinese 
export porcelain 
and Japanese 
woodblock prints. 
Chinese designs 
were especially 
influential dur-
ing the first half 
of the nineteenth 
century, while Japa-
nese prints became 
an important source of in-
spiration later in the century. 
Evidence of these sources can 
sometimes be found in existing 
reference works, but the sourc-
es are seldom identified as 
inspiration for transfer-printed 
patterns. Frequently, TCC edi-
tors are the first to identify and 
document the connection. 
Database records also include 
relevant bibliographic and 
archival references whenever 
they are available. 

The following graphic, “In-
side a Pattern Record,” offers a 
close-up view of the information 
users may discover in a search 
result. Any pattern record can 
be saved and shared by down-
loading it as a PDF. 

A Continual Search for 
New Patterns 

Where have more than 20,000 
unique patterns come 

from? The short answer 
is: almost everywhere. 

In addition to objects 
in TCC members’ 
collections, editors 
regularly discover 
patterns in museum 

collections and cata-
logs, auction listings, 

TCC Facebook page, 
the club’s website, Mes-

sage Board, and dealers’ inven-
tories online.

An editor’s responsibility ex-
tends beyond identifying, re-
searching, and documenting a 
pattern. Editors also seek previ-
ously unrecorded examples and 
obtain permission to reproduce 
the necessary images. Con-
tributors who permit their pho-
tographs to be included in the 
database do so with the under-
standing that their identities will 
not be disclosed. 

The quality of a pattern’s visu-
al presentation is as important as 
the accompanying documenta-
tion. Images must be carefully 
prepared and presented with-
out distracting backgrounds, 
often requiring the use of photo-
editing software. Before publica-
tion, every record undergoes a 

final editorial review and must 
be approved by the Database’s 
general editor. 

Together, these research, 
documentation, and editorial 
standards have made the data-
base both a practical identifi-
cation tool and an expanding 
record of transferware schol-
arship. The testimonials from 
frequent users, together with 
the references found in pub-
lished research, archaeological 
studies, books, online offers, 
and presented in the following 
chapters, testify to the value of 
this digital resource. Viewed as 
a whole, the database offers far 
more than a means of identify-
ing a transferware pattern. It 
brings together patterns, pot-
ters, factories, marks, manufac-
turing processes, and historical 
sources spanning more than 
one hundred fifty years, allow-
ing users to explore the relation-
ships that connect them. Rather 
than viewing each object in iso-
lation, collectors and research-
ers can begin to piece together 
the stories of the people who 
designed, produced, traded, 
collected, and used these 
wares, revealing a richer and 
more complete history of trans-
ferware—one that continues to 
expand as new discoveries are 
added to the database.
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The People Behind the Database
 
By Len Kling, Database General Editor

Over more than twenty years, scores of vol-
unteers have contributed to the success of the 
TCC Database of Patterns and Sources. Editors, 
researchers, programmers, image providers, 
donors, and other supporters have shared their 
knowledge, collections, time, and resources. 

Although space does not permit us to profile 
everyone who helped build this extraordinary 
resource, the individuals featured here represent 
the breadth of expertise and dedication behind 
it. We begin with several of the original editors 
who remain actively involved today.

Founders and Continuing Leaders

Loren Zeller has provided 
sustained leadership to the 
project since its inception. 
Building upon an idea first proposed by Judie 
Siddall, Zeller, as the Database manager, guided 
the resource from its original version through two 
substantially expanded and improved iterations. 
In addition to his central role in its development, 
he served as TCC President for twelve years, co-
curated three online exhibitions sponsored by the 
TCC and partner organizations and continues 
as editor of the Chinoiserie category. In 2018, he 
co-authored with Dr. Richard Halliday Chinoise-
rie: Printed British Ceramics in the Chinese Style, 
1750–1900. His vision, enthusiasm, and sustained 
commitment have helped to shape both the 
Database and the TCC.

Judie Siddall founded the 
Transferware Collectors Club in 1999 with David 
Arman and Norman Wolfe and is the only one 
of the three who remain actively involved. She 
has served as both president and vice president 
and was the first to propose the creation of a 
transferware database. One of its most prolific 
editors, she has concentrated primarily on ani-
mal patterns and children’s subjects, interests 
she brought together in her book Dishy Animals 
ABC: An Alphabet and China Book for Children 
and Adults. Her long-running Dishy News blog 
has explored many aspects of transferware, 
and she also maintains the TCC Facebook 
page, posting a new image each day.

David Hoexter has worked alongside his wife, Judie 
Siddall, since the club and database were established. 
He initiated and continues to serve as editor for the 
Advertising and Prattware categories. As webmas-
ter, he helps ensure the smooth operation of the TCC 
website. He also initiated and manages the Database 
Discoveries series, which draws attention to records and 

research that might otherwise receive little notice. For many years, he has helped 
monitor the TCC Message Board, where hundreds of identification and research 
questions have been answered. He currently serves with Michael Sack as co-editor 
of the TCC Bulletin. David Hoexter initiated and continues to be the Advertising 
category editor. 

“Serving as the Database manager 
and its editor for the Chinoiserie 
category has been one of the most 
rewarding experinces in my life.”

“I have always loved knowing 
more about transferware pat-
terns: makers, source prints, colors, 
series, etc. The more than 20,300 
patterns in the Database have 
brought me great satisfaction.”

“The Database has simply 
been vital to my transferware 
research. Every pattern I record 
is based on research; the pro-
cess leaves me enriched.”
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Len Kling came to the 
Database through his 
longstanding interests 
in transferware and genealogical re-
search. He began collecting more than 
thirty years ago and joined the TCC as 
the Database was getting underway. 
A few years later, he became editor of 
the European category, although he has 
recorded patterns in nearly every cat-
egory. In late 2021, he assumed the duties 
of general editor from Connie Rogers and 
was delighted to see her goal of 20,000 
documented patterns achieved. Kling 
has also written numerous articles for the 
TCC Bulletin and the Database Discover-
ies series.

Michael Sack’s longstanding interest in depictions 
of India on transferware made him a natural choice 
as the original editor of the Indian and Oriental 
Scenes category. His collection includes both trans-
ferware depicting scenes of India and many of the 
original prints upon which those patterns were based. 
His book India on Transferware is a comprehensive 
reference illustrating the Indian patterns known to 
him at the time, together with many of their source 
prints; a supplement is available on the TCC website. 
In addition to serving in numerous board positions, he 
has undertaken many essential behind-the-scenes 
responsibilities for the club and database.

“Both in researching pat-
terns and discovering what 
is already there, the data-
base is a real education.”

“The Database has been very useful to 
me in writing about patterns and their 
related source prints, because only with 
a Database can I see, for instance, all of 
the patterns in a series, or all fo the pat-
terns related to a particular source print, 
or even all of the patterns related to a 
particular artist. Just a few clicks in the 
Database produces results like these.”

Current Editors and Researchers

Leslie Lambour Boute-
rie has served for many 
years as editor of the Floral 
and Botanical category, 
although her interests en-
compass numerous ar-
eas of eighteenth- and 
nineteenth-century British 
pottery and porcelain. While living in the Wash-
ington, D.C., area, she held positions at several 
museums. Now based in Charlottesville, Virgin-
ia, she is Visiting Curator of Ceramics at James 
Madison’s Montpelier and a Visiting Scholar 
at the Colonial Williamsburg Foundation. She 
assists with public programs at Montpelier and 
at James Monroe’s Highland, where she is also 
an associate beekeeper—an interest reflected 
in her enthusiasm for transferware depicting 
bees. She has served on the boards of both the 
American Ceramic Circle and the Transferware 
Collectors Club and works as an independent 
scholar and consultant to museums and his-
toric sites.

Adrienne Boggs has served 
for several years as editor of 
the Aesthetic category, which 
documents late nineteenth-
century patterns. Her own 
website presents an exception-
ally large and comprehensive 
collection of these designs, 
and she is widely recognized within the club for 
her expertise in Aesthetic Movement ceramics 
and late nineteenth-century design. She has 
administered several historic sites in New Mexico 
and maintains an active professional schedule 
yet remains one of the Database’s most produc-
tive editors.
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Earlier Contributors Who Shaped the Database

Connie Rogers (1933-
2022) Several editors who 
are no longer active made 
a lasting contribution to 
the Database’s growth. 
Foremost among them is 
Connie Rogers, who served 
as general editor from the 
Database’s inception until 
2021. Following publication of her The Illustrat-
ed Encyclopedia of British Willow Ware, now a 
standard reference, Loren Zeller invited her to 
oversee the new Database. The role proved 
an ideal match. Rogers became its editorial 
heart, recording an extraordinary number of 
patterns herself while personally reviewing the 
thousands of records submitted by other edi-
tors. Her exacting standards helped establish 
the Database as the preeminent resource it is 
today. In addition to her longtime involvement 
with the TCC and the International Willow Col-
lectors, Rogers was a violinist with symphony 
orchestras in Trenton, New Jersey, and Dayton, 
Ohio, and taught violin in the public schools of 
Dayton and Cincinnati for thirty years.

Dr. Colin Murray Parkes 
(1928-2024) served as 
the first editor of the Brit-
ish Themes category. A 
distinguished psychiatrist, 
he wrote extensively on 
grief, bereavement, and 
death and served as an 
adviser following the 1966 
Aberfan disaster and the 1988 bombing of 
Pan Am Flight 103 over Lockerbie. He was 
appointed an Officer of the Order of the 
British Empire (OBE) in 1996. Following the 
attacks of September 11, 2001, Queen Eliza-
beth II drew upon his observation, “Grief is 
the price we pay for love,” in her message of 
support. Parkes and his wife, Pat, were avid 
transferware collectors, and TCC members 
visited their collection in 2015. He united his 
professional and collecting interests in his 
2013 Database Discoveries article, Death 
and Bereavement on Transfer Printing, which 
examined more than one hundred database 
patterns related to death and mourning. 

Diedra “Dee Dee” Dodd 
(1944-2026) served as edi-
tor of Romantic Themes for 
ten years. She was among 
the first editors to set a goal 
of recording one pattern 
each day, an example later 
followed by others, and 
ultimately added thousands 
of records. She also organized the TCC’s 2014 
annual meeting in Mendenhall, Pennsylvania.

Rita Robbins was the 
first editor of the Aesthetic 
category and recorded 
more than one thousand 
patterns during her tenure. 
An architect by profes-
sion, she also bought and 
sold transferware, Mexican 
pottery, and, especially, 
antique books.
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Wes Palmer (1944-
2020) assumed respon-
sibility for American 
Themes after Kurt 
O’Hare and Nick Rout-
son. An avid collector, 
he assembled much of 
his collection through 
spirited competition 
on eBay. His wry observation about the 
antiques trade remains memorable: “The 
best way to end up with a million dollars in 
the antiques business is to start with three 
million.”

Kurt O’Hare’s most im-
portant contribution was 
his meticulous review of 
thousands of records pre-
pared by other editors, as 
well as material created 
for the TCC’s online exhibi-
tions. He also edited thou-
sands of images for other 
editors. His collection of historical transferware 
has a particular focus on Hudson River and 
other New York scenes; he also collects early 
American glass.

A Community of Contributors

The Database is ultimately a collective 
achievement. Hundreds of records were cre-
ated by Vanessa Bechtol, Clare Nunnery, and 
Richard Hemery, while many others provided re-
search, editing, images, and specialized knowl-
edge. Among them are David and Louise Scriv-
en, Nick Routson, Susan Ferguson, Marcia Zech, 
Frank Davenport, Jeffrey Ruda, Jewell Dunn, 
Amy Griffin, Dan Sousa, Pat Halfpenny, Tommy 
Cheatham, R. J. Ruble, Jo Ann Picard, Paul Faw-
cett, Gay Jungemann, and Wendy Schaefer. 
This list cannot capture every act of generosity 
behind the Database, but each contribution has 
helped preserve a body of knowledge that no 
single person or institution could have assembled 
alone.

The Database also depends upon program-
mers and technical advisers, photographers, mu-
seum staff members, collectors, dealers, auction 
houses, and others who have supplied images 
or granted permission for their use, as well as the 
donors whose financial support sustains the work. 
Their combined efforts have transformed a bold 
idea into an enduring resource for collectors and 
scholars around the world.

DATABASE FACTS 
As of Sept. 1, 2026

 Contributing editors 32

 Patterns recorded 20,400

 Print & ceramic sources recorded 1,194

 Makers recorded 770

 Importers & retailers recorded 193

 Reference documents recorded 744

 Pattern categories 13

 Pattern subcategories 138

 Online pattern image contributors 1,985
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Beyond Pattern 
Identification

 The TCC Database of 
Patterns and Sources can 
help users identify pat-
terns, makers, produc-
tion dates, and printed 
sources. Its value, how-
ever, extends far beyond 
answering questions 
about individual objects, 
for when records are exam-
ined collectively, they can 
reveal connections, recurring 
themes, and aspects of social 
history that may not be appar-
ent from any single pattern.

This broader potential inspired 
our editors to create a series of 
articles we named “Database 
Discoveries”. In these articles, 
editors drew upon their special-
ized knowledge to explore what 
the accumulated records could 
teach us about material culture 
in Great Britain and the role 
transferware played in the soci-
ety in which it was produced.

The Database Discoveries 
Series

The proposal to create a 
series of articles that would 
appear under the title of “Da-
tabase Discoveries” was pre-
sented to our category editors 
in early 2012. Between 2012 
and 2017, twelve editors and 
one additional TCC member 
produced twenty-six articles 
for this series. A twenty-seventh 
contribution was added in 2020. 

With one exception, these stud-
ies were published online rather 
than in print and remain avail-
able for download from the 
TCC website at https://www.
transferwarecollectorsclub.org/
members/database/database-
discoveries.

The following examples are 
taken from three of these ar-
ticles.  They offer a small sam-
pling of what editors discovered 
by looking across groups of 
records rather than considering 
each pattern in isolation.

Victorian Childhood 
Through Unexpected  
Images 

Judie Siddall, editor of the 
Children’s Subjects category, 
has a particular interest in the 
activities and experiences of 
nineteenth-century children. In 

Database Discoveries no. 8, 
“Inappropriate Patterns for 

Children,” she examines 
mugs and plates that were 
created as inexpensive 
gifts or rewards intended 
to teach religion and the 
alphabet or to delight 
children with pictures 
of animals and familiar 

activities. Some of these 
patterns, however, depict 

subjects that now appear 
surprisingly disturbing to our 

twenty-first-century users. For 
example, Siddall identifies im-
ages involving the clubbing of 
seals (Figure 1), the death of a 
beloved pet, alcoholism and its 
effects upon a family, and the 
graphically portrayed whipping 
of Uncle Tom (Figure 2). She 
describes and illustrates nine ex-
amples, any one of which might 
seem an unlikely choice for a 
child’s gift. An additional pat-
tern, “My Grandmother” (Figure  
3), brings together two emotion-
al themes: a child’s affection for 
a grandmother and the death 
of a pet dog. The image is ac-
companied by a short poem. 

By examining numerous re-
cords together, Siddall reveals 
an aspect of childhood and 
moral instruction in Victorian 
Britain that might never emerge 
from a single pattern record. 
Her study also invites readers to 
consider how attitudes toward 
suitable imagery for children 
have changed over time.

The Database from the Inside Out:
What Pattern Editors Have Discovered

By David Hoexter

Figure 1.
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Death and Bereavement 
on Transferware

Dr. Colin Murray Parkes, the 
first editor of British Themes, was 
a psychiatrist and a renowned 
scholar and lecturer on grief 
and bereavement. In his 2013 
Database Discoveries article, 
“Death and Bereavement on 
Transfer Printing,” he applied his 
professional expertise to pat-
terns documented in the Data-
base.

Parkes searched for such 
terms as death, dead, die, kill, 
grave, tomb, mausoleum, and 
funeral. He also visually reviewed 
pattern titles in nearly every 
category. His search identified 
104 patterns directly related to 
death, many of them found on 
children’s wares – a finding that 

connects his study with Siddall’s 
examination of inappropriate 
patterns for children.

Parkes organized the mate-
rial into six broad themes: dead 
animals; human death; death 
and war; peace, industry, and 

plenty; decorative and com-
memorative patterns; and liter-
ary subjects. Through seventeen 
illustrated examples, he consid-
ered how nineteenth-century 
ceramics reflected changing 
attitudes toward mortality, suf-
fering, heroism, social reform, 
and public education.

Parkes concluded that im-
ages of death (Figure 4) could 
attract and repel their viewers 
at the same time. Although 
modern audiences may find the 
idea of moral or “death educa-
tion” unsettling, he suggested 
that such imagery helped 
earlier generations confront 
pain, injustice, and mortality. 
His analysis demonstrates how 
a group of seemingly unrelated 
records can illuminate chang-
ing cultural attitudes and the 
educational role of objects 
used in daily life.

Connecting Patterns with 
Their Printed Sources

In Database Discoveries 
No. 5, Michael Sack, editor of 
Indian and Oriental Themes, 
demonstrates how searchable 
elements can be combined 
to trace relationships between 
printed sources and transfer-
ware patterns. His principal 
example is Thomas and William 

Figure 2.

Figure 3.

Figure 4.
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Daniell’s A Picturesque Voyage 
to India by the Way of China, 
published in 1810. Sack shows 
how the database can identify 
source images from this pub-
lication and the transferware 
patterns derived from them.

Sack also provides examples 
drawn from other printed works. 
Although these database re-
cords have been substantially 
updated since his article ap-
peared in 2012, an advan-
tage of this digital resource, 
his method remains equally 
useful. Comparing the search 
results reproduced in his original 
screenshots with a similar search 
today (Figure 5) demonstrates 

how much the available infor-
mation has grown as editors 
have added records, expanded 
documentation, and identified 
additional sources. This ability 
to move between a publica-
tion, its individual prints, and the 
ceramic patterns they inspired 
illustrates the research value of 
viewing source material and 
pattern records as an intercon-
nected body of evidence.

From Individual Records 
to Larger Discoveries

These three studies represent 
only a small sampling of the 
insights made possible by the 
TCC Database of Patterns and 

Sources. Each began with indi-
vidual pattern records, but our 
editors illustrated in the above 
examples how each moved 
beyond identification to reveal 
relationships among objects, 
printed sources, social customs, 
and changing cultural attitudes.

Taken together, these views 
“from the inside out” demonstrate 
that the database is more than 
a catalog. It is a growing body of 
evidence from which new ques-
tions can be asked and new 
histories can be written. Search-
ing patterns by using predomi-
nant features may offer ceramic 
researchers, artists, and authors 
opportunities for new discoveries.

Figure 5.
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Who Uses the Database?
By Loren Zeller  

When the TCC Database was 
first introduced, its users were 
primarily collectors, ceramics 
dealers, and researchers. As its 
reputation grew, so did its audi-
ence. Historical archaeologists 
began using it to identify pat-
terns and makers represented 
by excavated ceramics. Au-
thors turned to it for images and 
documentation, while artists 
found inspiration in historic pat-
terns and designs. Today, online 
dealers, auction-house cata-

logers, museum curators, and 
gallery professionals also rely on 
the Database to identify objects 
and enrich catalog and exhibi-
tion descriptions. References to 
its records now appear regularly 
in archaeological publications, 
ceramic and design journals, 
collection inventories, and 
catalogs.

Those who search the Data-
base know that each record 
brings together pattern identifi-
cation, visual evidence, maker 

history, original sources, and 
published scholarship. The TCC 
Database analytics team re-
views monthly reports on the 
diverse profiles of users who rely 
on its valuable content. The re-
sults never cease to amaze us, 
so we wanted to share with you 
the comments from members 
who make up the wonderful 
mosaic of users who frequently 
rely on this digital resource of 
more than 20,400 transfer-print-
ed patterns.

Benefiting a Worldwide Community of Users

Paul Scott during his solo exhibition at Cincin-
nati Art Museum in September 2025 with his 
Cumbrian Blue(s), Wood Cuts ‘sampler jug’, 
(Grant Wood’s painting titled Daughters of 
Revolution seen in the background).

Jaap Otte: Researcher, Author, Collector, USA
Director of Development, Smithsonian Institution

“I frequently use the TCC Database for my research into British transferware 
made for export to the Islamic world and Asia. In the case of one example, 
the ceramics at the mausoleum of Sunan Gunung Jati, an important Islamic 
pilgrimage destination and historic site in Indonesia, the Smithsonian’s National 
Museum of Asian Art incorporated some of my research into the exhibition Be-
yond Rumi: Sufi Art and Practice. I have found the TCC Database to be the most 
comprehensive resource for the identification of transferware worldwide.”

 “I’m an artist who creates contemporary transferwares, as well as an 
author, having written extensively about printed ceramics and their history. 
I regularly reference the TCC Database when researching. My investiga-
tions are usually in order to accurately date or attribute a maker, factory, or 
title when crediting the provenance of an object I’ve used or altered, but 
sometimes the reference is in relation to something I’m writing.” 

 “Over time, transferwares have displayed remarkable resilience 
and have fascinated people and institutions, with many becoming 
significant cultural artefacts. The TCC’s unique Database, created 
through years of individuals’ research, documents manufacturers, 
patterns, backstamps, and history. It is vital to preserve this invalu-
able, accessible resource and encourage it to continue growing.”  

Paul Scott: Ceramic Artist, United Kingdom
Cumbrian Blue(s), www.cumbrianblues.com

Power Users Speak 

The testimonials that follow demonstrate the Database’s geographic reach 
and the value it provides to a worldwide audience. Here is what they have to say:
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Dr. Richard Halliday: 
Ceramics Dealer, Author, Collector, United Kingdom

“As a dealer and researcher, being able to fully 
attribute a pattern to a maker or its source certainly 
adds value and might help match it up with a spe-
cific buyer. The search facility is very forgiving. If you 
are familiar with the pattern and just need to check 
a source or a date, you can simply input the known 
details and find what you need. If you have no idea 
what the pattern is, you can choose a feature of it 
and the search facility will find every example of that 
feature within the whole database.” 

“The size and sheer depth of the Database is stag-
gering, and it is a credit to both the founders and 
the amazing editors. It is an amazing tool that has 
far-reaching applications, and I am proud to have 
played a small part in its growth by providing images of previously unrecorded patterns.” 

Jonathan Gray: Author, Collector, United Kingdom
President of the English Ceramic Circle, former Honorary Research Fellow, National Museum, Wales

”The TCC Database is the leading archival resource for 
printed ceramics. The search functionality means it is key 
for research and factory identification, and is an invalu-
able addition for any archaeologist, appraiser, collector, 
or auction house. The Database has been hugely useful 
in my own research.” 

“For me, as an archaeologist and collector of eigh-
teenth- and early nineteenth-century British earthenware, 
the Transferware Collectors Club Database has proven to 
be an invaluable resource.” 

“One of the best examples of its usefulness came while 
I was working on the inventory of a Dutch shipwreck that 
sank in 1822 while transporting British ceramics to the colo-
nies of Surinam and Berbice. Using the TCC Database as 
my primary reference source, I was able to identify and 

document eleven different transferware patterns and, in several cases, determine their manufactur-
ers. The Database was instrumental in making this research possible.”

Drs. Wytze Stellingwerf: Archaeologist, Collector, 
The Netherlands
Collection Specialist                                                                                                                                      
Huis van Hilde, Archaeological Museum of North-Holland
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“During my career, I have gone from paging through blurry black-
and-white books – the best available resource in my early years – to the 
luxury of a massive in-color Database searchable for details appearing 
on tiny sherds.  And that wonderful resource is the TCC Database.”

“My recently completed project—a report titled San Diego Presidio’s 
Chapel Complex Ceramics (in 6 volumes) – jointly done with Stephen 
R. Van Wormer, took 11 years. I identified thirty-nine patterns, represent-
ing 103 vessels, from approximately 982 sherds of transferware. The TCC 
Database allowed me to search for such diverse attributes as feather, 
sheep, ship, star, vase, and more, in tidy groupings.  For context, the TCC 

also provides the origins of patterns, the all-important manufacturers’ marks, and their dates. Further-
more, their Message Board provides invaluable access to experts on all aspects of transferware.”

Susan D. Walter: Historic Archaeologist, Collector, Chula Vista, California, USA
Ceramics Specialist, Independent Consultant, Walter Enterprises – Retired

Leslie Ferrin: Director, Ferrin 
Contemporary, USA
ferrincontemporary.com

“The Transferware Collectors Club Database is a wonderful resource. As 
a lifetime collector of printed souvenir plates and a dealer of contempo-
rary ceramics by artists, the information is both informative and inspiring. 
For the artists we work with whose practices reference imagery, use forms, 
and are otherwise inspired by historic printed ceramics, the information 
provided by the Database adds layers of information to be explored in 
21st-century visual artwork.”

“I look forward to watching the Database grow with new additions from the early 20th century 
that directly reference and build on the early material already documented. I imagine a future with 
reference links to the artists and museum exhibitions that connect hundreds of years of transferware, 
informed by the database, by artists, curators, and collectors.”   

“Winterthur Museum has long considered the TCC Database an es-
sential tool when researching more than 3,000 printed ceramics, most 
of which are from England. The TCC Database continues to reach far 
beyond use simply by traditional ceramics-focused museum staff, col-
lectors, and dealers.” 

Leslie Grigsby: Museum Curator, Artist, Consultant, USA
Senior Curator Emerita of Ceramics & Glass,  
The Winterthur Museum and Gardens

In July of 2026, the TCC con-
ducted an online search to 
determine the extent to which 
the Database and its resources 
were cited by organizations 
and platforms representing 
commerce, archaeology, schol-

arship, museums, and higher 
education. This online research 
focused on references to the 
Database published from 2015 
to 2026. Most were document-
ed from 2022 to the present. The 
recency of these references 

suggests an increased aware-
ness of this digital resource and 
a growing demand for its use 
as a research tool. The data 
are summarized in the following 
pages.

Research Confirms
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As a passionate transferware 
collector, ceramic researcher, 
museum curator, consultant, 
and educator, I welcomed 
the invitation to contribute to 
this commemorative volume 
with an article highlighting the 
rich trove of scholarly informa-
tion and the inestimable value 
of the TCC Database and its 
importance in professional col-
laboration. Through decades 
of personal and professional 
experience, I can affirm that 
the Database has consistently 
proven to be a proverbial 
golden arrow in one’s research 
quiver, an invaluable resource 
for collectors, dealers, museum 
professionals, archaeologists, 
and scholars worldwide. 

Collectors
Any discussion of TCC Data-

base merit must begin with its 
humble origin as an identifica-
tion research engine for collec-
tors. Whether they were seeking 
information about a transfer 
printed family heirloom, an eBay 
purchase, or a flea market find, 
the TCC database offered the 
perfect investigatory avenue 
for novices and veterans alike: 
with easy-to-use search tools, 
no prior ceramic knowledge nor 
advanced computer skills were 
required. Since 2005, hundreds 
of collectors have gleaned 
insights into their family treasures 
and fortuitous finds and con-
tinue to do so today. 

New TCC Member Brien Pof-
fenberger recently discovered 
the benefits of the Database 

as he sought to identify mysteri-
ous sherds of transfer printed 
ceramics he unearthed while 
gardening at the 18th century 
home he meticulously restored 
in Sharpsburg, MD. The blue 
printed sherds were easily iden-
tified in the Database as those 
of “Columbia #01,” TCC Pat-
tern # 7111, registered in 1848 
by John Wedg Wood of Tunstall, 
Staffordshire (Figure 1). Armed 
with evidence of its use by 
previous residents of the home, 
Brien quickly embarked on a 
quest to acquire table and tea 
wares in this pattern. As his na-
scent collection of transferware 
grows, patterns on additional 
sherds which have been identi-
fied using the TCC Database will 
join those of “Columbia” in the 
Poffenberger collection.  

Dealers and Auction Houses
Upon the inauguration of the 

TCC Database, dealers quickly 
embraced its scholarly capabili-
ties to research objects for con-
sideration and sale. Whenever 
an object is to be advertised for 
sale or auction, the advertising 
listing is greatly enhanced and 
made even more enticing to 
potential buyers by the addition 
of historical information about 
its production, decoration, and 
use. The identification of pat-
tern, maker, and ware type 
enables detailed descriptions to 
be crafted. It also enables the 
dealer to search online listings, 
advertisements, and auction 
publications for similar objects 
to determine comparable 
values and sale histories. Thus, 
the enhancement of sale and 
auction listings using TCC Da-
tabase specifics has proven to 
be a very profitable marketing 
strategy. 

At the auction firm of Jeffrey 
S. Evans and Associates in Mt. 
Crawford, Virginia, Ceramics 

The Database at Work: Connecting 
People, Objects, and Knowledge
By Leslie Lambour Bouterie

Figure 1.  Brien Poffenberger holding “Co-
lumbia” pattern plate. Photo compliments 
of Brien Poffenberger.

Figure 2.  Heather Cline. Photo compli-
ments of Jeffrey S. Evans & Associates.   
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Department Head and Direc-
tor of Museum Services Heather 
Cline regularly uses the TCC da-
tabase for such a purpose (Fig-
ure 2). An ace at sleuthing and 
writing, Heather deftly includes 
detailed information in the 
description of each lot of trans-
ferwares offered by the auction 
house. She specifies patterns, 
dates, and makers, regularly cit-
ing TCC Database references. 
She highlights its benefit to her 
work, commenting: 

“The integration of pattern 
information from hundreds of ref-
erences into one central location 
is unparalleled anywhere. The 
Transferware Collectors Club 
Database allows me to do parts 
of my job in the most efficient 
way possible, helping me pro-
vide our customers with thorough 
details they customarily wouldn’t 
receive elsewhere. Through 
countless hours of research and 
documentation by dozens of 
contributors, the Database pro-
vides a unique resource that ad-
vances current knowledge and 
supports the ongoing scholarship 
of historical ceramics.” 

Providing potential buyers, 
both individual and institutional, 
with well-researched facts and 
assurances of authenticity en-
courages them to confidently 

purchase treasures for their 
personal or museum collections. 
Such attention to detail also 
encourages those dispersing 
transferware collections to con-
sider using the services of such 
a reputable firm.  

 Museum Registrars 
Registrars have the important 

task of meticulously recording 
the holdings in the collection 
of a museum or historic site. 
Every institution maintains a 
comprehensive inventory which 
includes a detailed record for 
each object. With the input 
of site curators and historians, 
the registrar prepares a unique 
record which includes specif-
ics about the source of the 
purchase, loan, or donation; 
attending documentation; ar-
chival references; and a full de-
scription of the object: the type, 
size, condition, composition, 
maker, and production. These 
object records are greatly en-
hanced by the inclusion of evi-
dence to support attribution to 
a particular maker, the location 
and time frame of production, 
and source material. Collec-
tions throughout the world con-
tain ceramics, and when British 
transferware is involved, regis-
trars consistently turn to the TCC 

Database to supply these facts. 
With the modern digitization of 
collection inventories, text and 
photos can easily be transferred 
electronically between online 
sources, thus greatly enhanc-
ing object records. Fortuitously, 
many online museum collec-
tion databases have now been 
made publicly available for 
personal and cross-institutional 
examination and research. 

The collection of Montpelier, 
the central Virginia home of 
4th President James Madison 
(Figure 3), includes many ex-
amples of British transferwares, 
reflecting their purchase and 
use both by the Madison family 
and by their enslaved workers.  
Senior Manager of Collections 
and Exhibitions Jenniffer Pow-
ers in her capacity as registrar 
includes detailed information 
from the TCC Database for 
such objects (Figure 4). She also 
uses the information to create 
period-appropriate domestic vi-
gnettes in the historic home and 
outbuildings, enabling visitors to 
better understand the lives of its 
inhabitants.  

 Through the years, Montpelier 
curators have richly augmented 
the Montpelier Foundation 
Collection with 19th century 
transfer printed wares based on 

Figures 3 and 4. Montpelier House and Senior Manager of Collections and Exhibitions Jennifer Powers. Photos compli-
ments of Larry Bouterie.
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archaeological discoveries. For 
example, hundreds of sherds 
of the “Bamboo and Peony” 
pattern by the Davenport firm 
of Longport, Staffordshire, have 
been found archaeologically 
(Figure 5). These artifacts confirm 
that this pattern, a special order, 
was used extensively by the 
Madisons for entertaining guests. 
Based on this tangible evidence, 
curators have been actively 
acquiring objects in this pattern 
and prominently displaying them 
in the Madisons’ home.  

Museum Curators 
Museum curators across the 

globe must skillfully dovetail their 
public-facing roles as educa-
tors, researchers, writers, and 
exhibition creators with their 
behind-the-scenes roles as con-
scientious stewards of priceless 
museum collections. With duties 
that put them at the forefront of 
museum operations and public 
engagement, they shoulder the 
responsibility for planning, creat-
ing, and maintaining museum 
exhibitions and displays. 

In addition to a curated se-
lection of beautifully displayed 
thematic objects, exhibits con-
tain expository wall text panels 
and labels which explain the ori-
gin, production, and use of the 
featured objects and shed light 
on their consumers. When trans-
ferware is included, curators 
often consult the TCC Database 
to assist with the selection of 
objects for exhibitions and with 
drafting instructive wall panels. 

At the National Museum of 
Scotland in Edinburgh, ceramic 
specialist Claire Blakey serves as 
Senior Curator, Modern Decora-
tive Arts (Figures 6 and 7).  In an 
excellent presentation for the 
Transferware Worldwide Lecture 
Series, Claire provided a virtual 
museum tour highlighting some 

of the most noteworthy transfer 
decorated ceramics in the ex-
tensive museum collection. Dur-
ing her engrossing lecture, Claire 
repeatedly cited the wealth of 
information she gleaned from 
the TCC Database, which pro-
vided rich background material 
for the exhibits.

   
Archaeologists

Archaeologists worldwide 
have embraced the TCC data-
base as a multi-faceted re-
search tool for historic sites, as it 
can be used not merely for the 
identification of artifacts, but 
also as a means of stratigraphic 
dating, assessment of consumer 
consumption and economic 
means, and discernment of 
chains of distribution.  

Unlike collectors who have 

entire vessels at their disposal for 
inspection, archaeologists face 
the formidable task of identifying 
artifacts which are often minis-
cule in size. However, by using 
the plethora of search tools and 
enlargeable photographs within 
the TCC Database, these his-
tory sleuths regularly succeed 
in identifying even dime-sized 
sherds of transferware. Once 
identified, Database photos of a 
particular pattern often enable 
archaeologists to attribute addi-
tional sherds to the same vessel 
or to multiple vessels of the same 
set, providing enlightening infor-
mation about consumer use. 

The Database also offers a 
treasure trove of facts about 
object quality and produc-
tion, critical data which can 
be mined to make further 

Figures 6 and 7. Claire Blakey, Senior Curator, Modern Decorative Arts and 
transfer-printed plate “Cairo” from the collection. Photos compliments of Na-
tional Museums Scotland.

Figure 5. Bamboo pattern plate with matching sherds.  Photo compliments of 
Larry Bouterie and of Loren Zeller.
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discoveries using ad-
ditional search avenues 
for archaeologists and 
professionals in other 
disciplines:

• The presence of re-
tailer’s or importer’s 
marks can prompt 
further investigation 
into various types 
of goods coming 
to market via these 
same firms. Research 
into records of these 
retailers can shed 
light on other ex-
cavated artifacts and can 
direct historians to archival 
records regarding additional 
material goods obtained 
from the same sources.

• The TCC Database can also 
facilitate the identification of 
vessel types; a tiny sherd with 
an identifiable element such 
as an urn, figure, or build-
ing can often be linked to a 
vessel of a certain size or use 
for a certain purpose. These 
clues provide historians and 
curators with insights about 
the socio-economic status 
of users, their material world, 
and their lifestyles, aiding 
them with documentation, 
room installations, and inter-
pretation.  

Thus, archaeological investi-
gation is vital to the accurate 
restoration and interpretation of 
historic sites, and the attendant 
reports are used by many col-
leagues to inform institutional 
decisions about preservation, ar-
chitecture, and material culture.

Colonial Williamsburg: Col-
laboration in Practice

Colonial Williamsburg (CW) in 
Tidewater Virginia, the world’s 
largest American history mu-
seum, is an excellent example 
of archaeological investigation. 

Founded in 1926, it encompass-
es over 300 acres with a mile 
long historic core. Since 1928, 
archaeology has played a criti-
cal role in the restoration and 
growth of Colonial Williamsburg, 
informing the preservation, re-
construction, and interpretation 
of this important site of colonial 
American history. The open-
ing of the 40,000 square foot 
state-of-the-art Colin G. and 
Nancy N. Campbell Archaeol-
ogy Center in April 2026, shown 
in Figure 8, underscores the 
vital contributions of this ongo-
ing work and offers the public 
unprecedented access to the 
research, analysis, and conser-
vation processes of the archae-
ology team.  

In recent decades, CW ar-

chaeologists and re-
searchers have identified 
over 200 transferware 
patterns, with the TCC 
Database serving as one 
of their most propitious 
investigatory tools (Fig-
ures 9 and 10). Through 
collegial collaboration, 
CW curators use these 
findings as they prepare 
exhibits for the Art Mu-
seums, conscientiously 

furnish structures with 
historical accuracy, and 
educate the public about 

the history and material culture 
of Williamsburg residents. 

            
The TCC Database: Con-
necting a Research Com-
munity 

Across the globe, in settings 
both private and public, collec-
tors, scholars, and professionals 
in many fields consider the TCC 
Database to be an invaluable, 
comprehensive, and reliable 
resource for historical data and 
interpretation. The TCC is proud 
to partner with its many individ-
ual members in their quests for 
knowledge and to collaborate 
with institutions and profession-
als worldwide to advance the 
knowledge and appreciation of 
British ceramics.

Figure 8. Colin G. and Nancy N. Campbell Archaeol-
ogy Center.  Photo compliments of Larry Bouterie.

Figure 9. Evan Bell working in 
the Lab.  Photo compliments 
of Larry Bouterie.

Figure 10. Archaeologists Alex Michnick, 
Atticus Woodruff, and Erin Schwartz at the 
Peter Scott site. Photo compliments of Larry 
Bouterie.
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The Transferware Collectors Club Database 
of Patterns & Sources has become a core digi-
tal research infrastructure for the study of British 
transfer-printed ceramics. It is used by collectors, 
museum professionals, historical archaeologists, 
decorative arts historians, and independent 
scholars to identify, date, and interpret ceramic 
objects. 

Identifying a specific pattern via the TCC 
database allows researchers to pull production 
dates, manufacturer histories and bibliographic 
references. This information provides a terminus 
post quem (the earliest possible date) for the ar-
chaeological layers or sites being studied which 
is important for mapping out historical timelines. 
Because many of the fragments found lack com-
plete makers’ marks, researchers use the data-
base’s searchable filters to cross-reference: 

• Pattern and Border Matching: Using the da-
tabase’s advanced visual category filters to 
match distinct border styles on broken sherds 
back to fully realized pieces

• Micro-details of transfer-printed designs
• Predominant design features (e.g., flora, 

fauna, structures, landscapes)
• Site Stratigraphy & Dating: Pulling produc-

tion dates from the database to establish a 
chronological timeline

MUSEUMS 
Many museums and historical sites have used 

the TCC Database to help research and docu-
ment items found and verify their British pottery 
collections and origins.  These include Drayton 
Hall Preservation Trust, Historic Deerfield, James 
Madison’s Montpelier, The Spode Museum, and 
Winterthur Museum, to name a few.  

Historic Deerfield 
Over the past 

few years 
Historic 
Deerfield 
has been 
expanding 
its collection 
of British ceram-
ics connected to the antislavery movement. To 
unlock the history of these pieces, curators rely 
heavily on the TCC database, describing it as an 
invaluable first stop for research that has repeat-
edly proven its value.

One revealing example arose from the muse-
um’s 2019 purchase, when the museum bought 
a small bone 
china cup from 
an English dealer. 
The cup featured 
a transfer print 
of two enslaved 
African men be-
ing freed, along-
side the words 
“LIBERTY given 
to the SLAVES” 
(Figure 1).   The 
dealer estimated 
its date as circa 
1820 but didn’t 
know the origin 
of the design. By 

The Database in Scholarship			 
   
By Dina Zuger

“When a printed ceramic is acquired, the TCC Database is the 
first place we check for existing research.”  Amanda Lange, 
Curatorial Department Chair and Curator of Historic Interiors at 
Historic Deerfield.

Figure 1.
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searching the TCC database for the captions, 
curators matched it to an earthenware mug 
(TCC Database Pattern No. 14786) titled “Uncle 
Tom’s Cabin/ George Shelby giving Liberty to the 
Slaves.” Rather than being from 1820, the cup 
was a “Tomitude”-- popular merchandise cre-
ated to capitalize on Harriet Beecher Stowe’s 
famous 1852 novel.

Winterthur Museum, 
Garden & Library

Winterthur, located 
near Wilmington, 
Delaware, maintains 
internal digital records 
for more than five 
hundred of its approxi-
mately three thousand printed ceramics, and those 
records include references to the TCC Database. 
Citations appear publicly in collection records 
available on Winterthur’s online catalogue.   

The Museum has shared ceramics imagery 
with the Transferware Collectors Club, and in 
2014 and 2015, featured a large display of trans-
ferware. The exhibit was timed and created in 
response to the TCC visit to the institution during 
its annual meeting (Figure 2).

Leslie Grigsby writes that Winterthur often 
receives queries from archaeologists hoping for 
help regarding pattern identification. “It is re-
warding for all involved when excavated evi-
dence is matched with database discoveries, 
enriching our understanding of the pathways 
and patterns of usage of transferware across the 
world.”

Winterthur also relies on the TCC database 
when helping answer queries from other re-
searchers, ranging from historians to published 
book specialists and those focused on textiles, 
prints and paintings, wallpaper, and other media. 
The detailed visuals, verbal descriptions and sup-
plemental information provided by the database 
offer clues to imagery on non-ceramic wares 
and often result in adventures down exciting and 
unexpected intellectual pathways. Such cross-
media parallels also are a reminder that, unlike 
today, many private and public spaces from the 
past displayed imagery that was shared across a 
broad range of objects and spaces.

ARCHAEOLOGY 
The TCC Database of Patterns and Sources is 

also utilized by historical archaeologists to re-
search and identify, date, and catalog ceramic 
sherds found during excavations.  Due to the 
extensive number of patterns (over 20,400 distinct 
ceramic patterns and growing), it serves as an 
essential cross-reference for academic papers, 
state-level cultural resource management (CRM), 
technical documents, and site reports.

Archaeological sites that use the TCC Data-
base include James Madison’s Montpelier in the 
US, The Island of Nevis in the Caribbean, England, 
The Netherlands, Portugal, and excavations in 
Chile, Argentina, and Australia, to name a few.  
The Database has also been adopted as the 
primary cataloging resource in projects funded 
through the TCC Richards Research Grant Pro-
gram. 

“The Pattern Database continues to reach far beyond use simply 
by traditional ceramics-focused museum staff, collectors and 
dealers.”  Leslie Grigsby, Emerita Senior Curator of Ceramics & 
Glass.

Figure 2. Part of a large transferware exhibit “A Story of Patterns 
and Color”, Winterthur Museum, Garden and Library, 2014-2015.
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“The TCC Database has been a Godsend for my research on 
transfer-printed ceramics, providing pattern names, helping 
to confirm – or otherwise – attributions to manufacturers, and 
highlighting past research on specific patterns and the published 
sources.”

Representative Projects Benefitting  
from the TCC Database

David Barker, Ph.D., FSA
Archaeological Consultant and 
Ceramics Specialist 

“In my analyses of large assemblages of print-
ed wares from Manchester Dock in Liverpool 
(UK), the Caribbean island of Nevis, and other 
places in the UK and elsewhere, the TCC Data-
base has proved invaluable and underpins much 
of my research and conclusions (Figures 3 – 5).  
To have such detailed information on printed 
ceramics available and easily searchable in one 
location is amazing!” 

Brenda Bruno, M.A.
Department of Archaeology 
Higher School of Museology 
Secretariat of Culture and Education 
Municipality of Rosario
The TCC Database: Bridging Collections 
and Archaeological Research

“In archaeology, both complete objects and 
even the smallest fragments recovered during 
archaeological excavations constitute mate-
rial evidence that helps us reconstruct the lives 
of people in the past. Their value lies not merely 
in describing the decorative motifs preserved 
on their surfaces, but in understanding who 
produced them, how they circulated, who ac-
quired, used and ultimately discarded them, and 
what they reveal about patterns of consumption, 
trade networks and everyday life.

In this regard, the TCC Database was an essen-
tial resource in the preparation of my catalogue 
of transfer-printed tableware recovered from 
archaeological contexts in Rosario, Argentina. It 
enabled the identification of specific decorative 
patterns, manufacturers, production centres, and 
chronologies, allowing ceramic fragments that 
might otherwise have remained anonymous to be 
placed within their historical context” (Figure 6 - 
next page).

Figure 3. Sherds of blue printed wares from Manchester Dock, Liv-
erpool, with a Chinese landscape pattern identified as “Nankin”; 
TCC Database Pattern #262.

Figure 4. Sherds of printed soup plate from Harpies Village, Nevis, 
with an Eastern landscape pattern identified as “Agra”; TCC 
Database Pattern #3380, by J. & M. P. Bell & Co. of Glasgow. 

Figure 5. Sherds of printed cup from Mountravers, Nevis, with an 
English rustic pattern identified as “Cottage Children” by an un-
known maker; TCC Database Pattern #1034, Cottage Children.  

“The TCC Database represents an outstanding example of 
international collaboration, where knowledge built collectively 
enables researchers around the world to interpret the material 
culture of the past with greater accuracy. Each identified 
fragment ceases to be an isolated object and instead becomes 
material testimony to the people who produced, traded, 
purchased, used and ultimately discarded it.”
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Dolores Elkin, Ph.D., Researcher 
Julieta Frère, Ph.D., Fellow 
The National Scientific and Technical  
Research Council (CONICET), Argentina

“Earthenware is a common find in shipwreck 
contexts from the 18th century onwards, and the 
database provides a robust foundation, support-

ed in turn by specialized literature, which allowed 
us to identify production patterns and motifs, and 
attribute these to specific potters. The TCC data-
base has also offered insights into possible retail-
ers and other key agents involved in the circula-
tion of refined earthenware in the region.”

The TCC database specialists allowed re-
searchers to identify the probable manufacturer 
of the fragments shown in Figure 7, thus contrib-
uting to the archaeological interpretation of the 
assemblage. See Elkin, D. & Frere, J. (2022), British 
Merchandise on the Cape Horn Route: Nine-
teenth-century Earthenware in Tierra del Fuego 
(Argentina), Journal of Maritime Archaeology 
17(1), 71-92.

Lyle Paton 
Archaeologist, Australia
Project: British Transferware Imported into 
North Queensland Australia 1887-1891 for the 
Cairns Herberton Railway Construction

“This resource is convenient and easy to use. 
Since it provides the database and other services 

to members, the Transferware Collectors Club has 
been a great asset to my research.”

“Recently I have also found two fragments of 
a saucer. Searches revealed the design to be 
Petrus Regout Maastrich’s “Tancrede” pattern. 
This was perplexing, as no Dutch pottery has 
ever been found on these sites. The TCC data-
base showed another likely source, W. & T. Ad-
ams “Kembang Bintang” (Figure 8). This is a very 

Figure 7.  Fragments of the rim of a plate or platter that 
was part of a ship’s cargo, found in the intertidal zone 
along the coast of Tierra del Fuego. 

“Personally, I have found the TCC Database to be most helpful 
for the identification of shards of transferware. Several pieces 
uncovered I held little hope for identification, however, searching 
the database they were found.”

Figure 8. Possibly identified as “Kembang Bintang” with 
TCC Pattern #18595.

Figure 6.  Fragments found in Rosario and matched with pat-
terns in the TCC database.

“The TCC has been a valuable ally for our research projects in 
maritime archaeology in Argentina.”
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possible alternative as other Adams pottery has 
been found at this location.”

“This is a most unusual find. Recognition of 
this design by Adams is not revealed by web 
searches. The TCC site is the only place any refer-
ence can be found to this design. The shard is 
also in a color not used by Petrus Regout in the 
“Tancrede” range.  As well there is an added 
lower pattern not associated with the original 
“Tancrede” design. This appears to be another 
attempt of British potters trying to capitalize on 
popular designs of the time by adding it to their 
range.”  Figures 9 and 10 illustrate two additional 
patterns found by using the TCC Database. 

ACADEMIA
The TCC Database has evolved from a con-

noisseur’s tool into an essential academic re-
source for historical research. This digital archive 
provides researchers with unprecedented access 
to thousands of ceramic patterns, maker marks, 
and historical data points. Across global uni-
versities, scholars utilize this database to unlock 
insights into historical trade networks, material 
culture, and consumer behavior. By bridging the 
gap between private collecting and formal aca-
demic inquiry, the database enables a deeper 
understanding of nineteenth-century social and 

economic history.  A few of the universities that 
use the TCC Database include:

• Bard Graduate Center:  The center lists the 
Database as a research source.

• Harvard University: Students and research-
ers at Harvard reference the Transferware 
Collectors Club resources, including its da-
tabase and image archives, to study histori-
cal ceramic artifacts and archaeological 
sherds found in academic coursework.

• Leiden University (Netherlands): Scholars 
and graduate students rely on the TCC 
Database to analyze late 18th-century 
politically charged ceramics and shipwreck 
assemblages.  Leiden researchers, students, 
and archaeologists use the database for 
historical archaeology, material culture 
studies, and provenance research. 

• The Faculty of Archaeology at Leiden Uni-
versity frequently recovers broken ceramic 
fragments (sherds) during excavation proj-
ects or shipwreck investigations—such as 
the early 19th-century cargo found on the 
Pieter Anthony shipwreck. Leiden scholars 
focus heavily on global trade, colonialism, 
and consumer habits. Using the TCC data-
base helps researchers determine the origin 
of manufacture (predominantly British pot-
teries in Staffordshire) and understand how 
these mass-produced goods were market-
ed internationally, including specific items 
tailor-made for the Dutch market or colonial 
exchange networks. 

• National University of Trujillo (Peru): Aca-
demic researchers use the database to 
catalog, verify, and host public exhibitions 
of British transferware imported into South 
America during historical trade eras. 

• University of Michigan: The university’s tech 
and data teams are actively collaborating 
with the TCC to develop an advanced AI 
Pattern Match tool specifically designed to 
help researchers instantly identify shards us-
ing the database. 

• Princeton University: researchers, art histori-
ans and archaeologists utilize the TCC data-
base primarily for material cultural research, 
archival validation of historical art collec-
tions and field archaeology.  Princeton inte-
grates this database into its elite art history, 
curatorial and North American historical 
archaeology frameworks. Princeton Univer-
sity has a long history of housing significant 

Figure 10. Sherd of plate found identified as “Rouen” with 
TCC Pattern.

Figure 9. Sherd of printed plate found at site A2500 with 
TCC Database pattern #20181.
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early American and European ceramic 
collections, notably the foundational Wil-
liam Cowper Prime collection gifted to the 
Princeton University Art Museum. Curators 
and art history graduate students use the 
TCC Database to: 

• Validate the origin, year of manufac-
ture, and maker of undocumented 
Staffordshire pottery.  

• Cross-reference physical plate pat-
terns with the original print sources 
(like 18th and 19th century engrav-
ings or book illustrations) that inspired 
them. 

• Princeton’s researchers and student arche-
ologists engage in historical excavations of 
colonial and post-colonial sites across the 
Mid-Atlantic region. Because British transfer-
ware was a ubiquitous consumer good in 
19th-century American homes, field teams 
use the database to analyze excavated 
fragments.  Scholars within Princeton’s His-
tory and American Studies departments 
look at transferware as a reflection of politi-
cal, social, and economic trends. They use 
the database to study how British manufac-
turers intentionally designed wares featur-
ing American Themes (such as depictions 
of U.S. presidents, Lafayette’s travels, or 
idealized American landscapes) to appeal 
directly to the post-Revolutionary War U.S. 
market. 

• University of Wisconsin: Collaborates heav-
ily on digital library initiatives and historical 
British pottery databases in conjunction with 
the Chipstone Foundation.  

PUBLICATIONS AND ONLINE REFERENCES
The TCC Database is the cornerstone resource 

for transfer-printed ceramics, widely cited across 
books, journals, and other academic publica-
tions.  Online researchers, numerous auction 
houses, marketplaces and sellers rely on its pat-
tern numbers, names, dates and maker attribu-
tions for accuracy.  Furthermore, countless works 
published since its inception explicitly reference 
the Database – a testament to its enduring value 
as an indispensable research and identification 
tool.

Here are some examples:

Margie J. Williams, The Charm of English Pink, 
Volume 1: The Pots (AltarFire Publishing, 2009). 

Michael Sack, India on Transferware (Transfer-
ware Collectors Club, 2009). 

Judie Siddall, Dishy Animals ABC (Merlin An-
tiques, 2011). 

Rosemary Halliday and Richard Halliday, 
Extraordinary British Transferware, 1780–1840 
(Schiffer Publishing, 2012). 

Dick Henrywood, The Transferware Recorder, 
vols. 1–6 (Reynardine Publishing, 2023). 

Richard Halliday, The Italian Pattern (Halliday 
Publishing, 2013). 

Richard Halliday and Loren Zeller, Chinoise-
rie: Printed British Ceramics in the Chinese Style, 
1750–1900 (Gomer Press, 2018). 

The English Ceramic Circle Transactions Digi-
tal Archive, Northern Ceramic Society Journal, 
Friends of Blue Bulletin Archive, and Maine An-
tique Digest.
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Building on a Scholarly 
Foundation

The Transferware Collectors 
Club Database has always 
been built on scholarship: 
over two decades of carefully 
documented patterns, mak-
ers, dates, marks, images, and 
historical research. As technol-
ogy continues to change rap-
idly, artificial intelligence offers 
an opportunity to build on that 
foundation and create entirely 
new ways to interact with the 
Database. Rather than replac-
ing the scholarly work that gives 
the Database its value, AI can 
make that knowledge easier to 
access, search, and apply.

From Searching by Words to 
Searching by Image

One of the most exciting pos-
sibilities is visual identification. A 
researcher, collector, museum 
professional, or archaeologist 
may have only a 
photograph of an 
object—or even a 
small ceramic sherd 
showing just part of 
a transfer-printed 
pattern. Instead of 
trying to describe 
the fragment with 
search terms, as was 
done with examples 
shown in Figure 1, 
an AI-assisted sys-
tem could analyze 
the image using a 
model trained on 

the patterns and images in the 
TCC Database and then pres-
ent likely matches. In effect, 
the object itself becomes the 
search query. This would repre-
sent a major step forward from 
traditional filtering and keyword-
based searching and could 
make identifications that once 
required considerable time and 
expertise much faster and more 
accessible.

New Tools, Powered by Trusted 
Knowledge

The work being explored with 
the University of Michigan points 
toward an even broader future. 
Image recognition may eventu-
ally help researchers find visu-
ally related patterns, uncover 
connections that are difficult to 
detect through conventional 
searches, and navigate the 
Database in ways that were not 
possible when it was originally 

created. At the same time, the 
effectiveness of these tools will 
depend directly on the quality 
of the Database itself. Its cu-
rated records, expert research, 
and documented images 
provide the authoritative foun-
dation that makes meaningful 
AI-assisted research possible.

 
Preserving the Database by 
Allowing It to Evolve

Preserving the Database for 
future generations also means 
giving it the ability to evolve as 
new research tools become 
available. This combination of 
established scholarship and 
emerging technology will help 
ensure that the Database 

remains relevant, ac-
cessible, and useful 
for years to come. 
By thoughtfully in-
corporating artificial 
intelligence while 
preserving the hu-
man expertise at its 
core, the TCC can 
build on an already 
invaluable reference 
and create an even 
more powerful re-
search platform for 
collectors, scholars, 
archaeologists, mu-

seums, and others.  
Figure 1.  Fragments found in Rosario, Argentina by archaeologist 
Brenda Bruno. Searching by features and border patterns she was 
able to identify patterns in the TCC database.

“Artificial intelligence can provide a new 
way into the Database, but the scholarship 
and expertise behind the Database are 
what make those results meaningful.”

Looking Ahead: Artificial 
Intelligence and the Database
By Jonathan Lahijani, Web Developer  
(Developer of TCC Database version 3)
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An Irreplaceable Legacy
The Transferware Collectors Club began build-

ing the Database of Patterns and Sources in 
2004, creating a unique digital resource docu-
menting British transfer-printed patterns pro-
duced between 1760 and 1900. By early 2026, 
the database had grown to include more than 
20,400 carefully researched pattern records and 
documentation of approximately 1,200 print and 
ceramic sources.

This one-of-a-kind archive reflects a financial 
investment by the TCC of more than $100,000, 
made possible through the generosity of mem-
bers and donors. A much greater investment is 
the on-going work of the TCC’s extraordinary 
volunteer team of ceramics specialists. Conser-
vatively, these volunteers have given more than 
50,000 hours of their time, along with their passion 
and knowledge. The collective contribution of 
these individuals has created an unparalleled re-
pository of knowledge about British transferware 
patterns, their sources, and their makers. One 
that continues to grow as our volunteer editors 
identify, research, and record new patterns.

The TCC Board of Directors is committed to 
ensuring that this work continues and remains 
accessible to scholars, collectors, archaeologists, 
dealers, curators, and anyone else with an inter-
est in British transferware., To that end, we are 
undertaking this effort to ensure the database 
remains financially sustainable for future genera-
tions.

Become a Steward of the Database
The preceding contributions to this special issue 

of the Bulletin demonstrate the Database’s prov-
en importance to those seeking reliable informa-
tion about British transfer-printed ceramics.

Recognizing both its value and our responsi-
bility to preserve it, the TCC Board of Directors 

approved the establishment of a Database 
preservation endowment in 2026. The Endow-
ment for the Preservation of the Database of Pat-
terns and Sources will provide a secure source of 
long-term financial support for hosting, software 
maintenance, technical improvements, editorial 
work, and continued growth of this invaluable 
resource.

This commitment is firmly aligned with the 
TCC’s mission to educate and to provide a forum 
for the discovery and exchange of information 
about British transfer-printed ceramics. Building 
the endowment will require the participation of 
members, donors, and others who understand 
the importance of preserving this remarkable 
resource. With this support, we all can become 
stewards of the database and help ensure that 
the knowledge it contains remains available to 
present and future generations. 

Please join me in making a gift to this critically 
important effort honoring all who have contrib-
uted to the database’s creation and helping 
preserve it for everyone who will rely on it in the 
future.

Sincerely,

Scott T. Hanson, President, 
Transferware Collectors Club

Preserving the Legacy 
Scott Hanson, President, Transferware Collectors Club
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Your Gift Helps Provide

• Secure hosting and dependable access
• Software maintenance and improvements
• Continuing editorial and research work
• Long-term preservation and responsible growth

Why I Chose to Become a Steward
A Leadership Gift Honoring a Shared Legacy 

[YOUR PHOTOGRAPH]

Marcia Zech has made the first leadership gift to the Database Endowment in memory of 
her late husband, Klaus. Their shared years of collecting fostered a deep appreciation for the 
knowledge preserved in the TCC Database and for the importance of ensuring its future.

“Klaus and I shared many rewarding years of collecting, and I chose to make this leadership 
gift in his memory because I want this remarkable resource to remain available long after our 
own years of collecting have passed.”

“The Database is one of the Club’s greatest accomplishments but preserving it will require 
the same foresight and commitment that were necessary to create it. My hope is that this gift 
will help provide a secure foundation for the Database—and encourage others to participate 
in whatever way is meaningful to them.”

“Gifts of every size, including planned and legacy gifts, can help protect the knowledge our 
members have assembled and ensure that future generations can continue to learn from it.”

– Marcia Zech

Together, we can preserve what has been built and pass it forward.

                                         https://www.transferwarecollectorsclub.org/make-contribution

Every member has helped build this remarkable resource. Every member can help preserve it.

MAKE A GIFT • PLAN A LEGACY •  
HELP PRESERVE THE DATABASE
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Become a Steward 

MAKE A GIFT • PLAN A LEGACY • HELP PRESERVE THE DATABASE
Donate Today!

Every member has helped build this remarkable resource. Every member can help preserve it.

Jeffrey S. Evans and Associates have been long-term supporters of the Transfer-
ware Collectors Club. Our company recognizes the importance of the club’s Da-
tabase of Patterns and Sources to researchers and members alike, which is why 

we are pledging to match any donation up to $5000 to support the endowment. 

We hope others will take this opportunity to double their donation 
to this notable endeavor.


