THE GALLATOWN & FIFE POTTERIES, KIRKCALDY
SCOTLAND , A POTTED HISTORY & ITS WARES

George R. Haggarty Updated 22-01-2024

INTRODUCTION

The Firth of Forthlittoral on theeast coast of Scotlandave riseo a large humber of small
industrial potteries, mainly dating from tisecond half of tha8th or early 19" centuriest
Although the home market was smdie presence of vast clay beds and easily accessible
coal, combined with numerous harbquiacilitating flint and ball clay imports and the
exporation of finished goodstesulted in a few of the more successfiiitewarepotteries
continuing through many economic downturns into tHé @ntury

(Location Map 1) Scotland and thEirth of ForthshowingKirkcaldy and pottergitessouth

of the Forthknown to have beeasing white firing clays
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Gallatown? on the North side of thirth of Forth nearthe port of Dysartwasa small village
which neighbouredhe larger Burgh of Kirkcaldy, which wasan importantsite for earlier
redware bricktile, and potteryproduction® Later Gallatownbecamethe site of a small
pottery, which duringits life span may have beeuatilizing bothlocalred firing andmported
white clays. After the demise of the Gallatown Pottehe village witnessed constructioin
the sameyear of the much largerFife Pottery, which survivedwell into the 2@" century
produdng thosewhitewares much indemand by the publidoth locally and further afield
(Location Map 2) Kirkcaldy, Dysart, and site of the Gallowtown and Fife Potteries




GALLATOWN POTTERY

According to previous authgréhe Gallatown pottery (various spellings), was established
Dysartsometime between 1786 and 181hg$h 1974, 7Quail 1984, 4; Kelly 1999, 94
Davis & Rankin 1971, & Bell 2006, 18.4 It was, however,McVeigh (1979, 131) who
suggest thaGallatown was founded in 1786 and that

0i't is reasonabl eoloured ware was beinglpeoducdddhtna c r e a m

fairly short time of its inceptia

He then goes on to state with certainty that a creamware mug then in his calecfisn
undoubtedly the earliest authenticated specimen of Kirkaldye a mwar e sandf ar tr

which he datd to ¢.18056 This was th&Beveridgé& Shoulbreadmug, later acquired by the
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authorandnow inthe collection oKirkcaldy MuseumAcc No1997.0153fig 1 & 18). The

mug is decorated with overglaze enam@lsdh as o n  Wmn.sBevéridge/ nNelly, 6
Shoulbread / Manufaatrer / Path-H e a®avithin an oval reserve of brown and green leaves.
Subsequentesearchby Sheila Forbepublished(Haggarty 2007, 230), authenticate the
couplebeingmarried on the 8th of N@mberl777, in the parish of Dysart, thentsideand

now inside Kirkcaldy town boundaryConsequentlyif the mugwasproducedat Gallatown

the potterymust have been up and runnimgich earliethan anydatepreviouslyproposed

and asl will demonstrateon what evidence survivethis is extremely unlikely Although
Kirkcaldy at that ti me waWMest®angandgossilfycotherl and o
creamwareand white salt glazed stonewgmoducingpotterieson the southlittoral of the

River Forth hadsalesoutlets in the towror were supplyingtherretailers As noted in Wm.
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Cadell & Co.Prestonpans pottey801-2 accountsrequent deliveries to the town atitere

weresubstantial orders dtowo.Byl8@2ames Ogi |l vi ed at

Mo less than twelve china or whg®neware china or white stoneware merchants are
l' i sted in Kirkc@cvighl9e78,130t s surrounds 6,

Thus,it is likely that heBeveridge / Shoulbreathug was produced and supplied by a pottery
on the other side the Firthf Forth

Previously the earliethowndocumentaryeference to a pottery &allatown wastheone
published in th&dinburgh Couranton 19" May 1810.

Dissolution of copartnery

060The Pottery Business carried on at Gal | o
POTTERY COMPANY was DISSOLVED on the first day of January last. Will. Mackie.
William Grant, for the children of the de:¢

GallowtownMay 1,1810.

0 N . TBe business is now carried on by Robert Paterson and Andrew Gray, potters at
Gallatown, under the firm of Patterson anda@rThe new company beg to leave to
return thanks to their friends and the public for the liberal encouragement they have
met since their commencement in business and having procured a large supply of first
materials and employed the best workman they trust their wares will be inferiar¢o no

in the kingdom. They therefoselicit a continuance of public favour. Dealers will be
served on the most liberal terms, and pointed attention given to orders addressed to
Paterson and Gray, Gallatown pottery by Dygart

Not long after it was foundethe Partnership of Robert Paterson and Andrew Gray, aged 29,
was enlarged with the addition of Andr@verother ArchibaldHowever the partnership did
notlastlongand soora f t e r thexopaitbeywas di ssol vedée

O0rhe Pottery Business formerly carried on at Gallatown, under the firm of Mess.
Patterson and Gray was on Ap&th, 1811 DISSOLVED by mutual consent.

Signed RobtPaterson.

Archibald Gray- James SmitgESmith?)witness Andrew Grayi Wm. Mackie witness



The POTTERY BUSINESSrmerly carried out under the firm of Mess. Paterson and

Greysis in future to be carriedrounder the firm of Mess. Smith, Gray and Co.
[Signed - James SmitA Archibald Gray Andrew Gray
Gallatown April 51811

Anotheradvertisementrecenly brought to our attentioby aresearcheon the Scottish brick
industry,Mark Cranstonhaspushedhe potterybackin date byat least fourandpossiblefive
years and containspotentialnew leads. Published in thé&aledonian Mercur§ Saturday
22" February 1806it informs us that a John Lessels busiesssere up for public roup
(auction)and thathree days later on Tuesday thd'aBe roup was to be held in the house of
John Gibb innkeeper in Pathhead. John Le%delscribed aa late manufacturer there whose
property consisted of Dwellingouses and Weaver Shops, situated in the middheetdwn,
and fronting the principal streetsé

Also, three shares in the Bleaching Ground near Smiton a little to the north of Pathhead
anddne Fifth Share of the Gallatown PotteéyThe progress of writing and articles
of roup may be seen in the hands of Andrew Ronaldson, writer in Kirkcaldy, who has
the power to conclude a private bargain fdk or any part of said properties previous
to the day of sale; and with whom these having claims on said John Lessells will please
lodge notes of their debt, with oaths of verity therdatwixt and the middle of March

next . 0

When Wil | i &ni ¢huiidértcarpanterfin Kirkcaldy purchasedvhat was to
becomehesite of theGallatown Potteryrom a James Laing Currie on the®Jhnuary 1808,

it is descri bed %wsth develingshbuse andstbles Whictdy3ugdest| | s 6
that he potterywasconstructed sometime in the next few yanle can also postulatbat

sharesdn the potterymay have beeheld byJamed.aing Currie,William Grantor William

Mackie, alsooriginally a Wright born 1748 andwhose son James, born 178#4s a potter

Another recent ana@xtremelyimportant discovery is an advertisemgniblishedin the

Cal edoni amwnSsterdag 18 Dgcémben809¢ .

POTTERY TO LE?

To be let bypublic roup, within the house of Leonard McGlashan, vinsic) in
Kirkcaldy, on Thursday the 8 December curt . At 126cl ock
Candlemas next, THE GROUND, HOUSES, and other Erections, at GALLATOWN,
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near Kirkcaldy, occupied as a pottery, with Flint Mill, at a small distance and the whole
UTENSILS belonging to the work. The houses are laid out in complete order for
carrying on a pottery, having been erected a few years ago with the sole view to that
work and which has since been successfully carried on. The work uemesismplete,

and in good condition; and are at present workmen on the spot, who may be engaged
by the tacksman. For further particulars apply to William Mackie at the pottery; or

Richad Tosh, writer in Kirkcaldy
Kirkcal dy, Dec 13, 1809. 6

The above advertisementight suggest yet another scenams itnotesa leasewith seven
years to run from Candlemas®F e b 1 At thi® geriodeases were generally for nineteen
years which would suggest that the pottedates from1798 and prior to William Grant
purchasing the ground ib80Q This would also suggest thidite sitemay havepreviously
been renteffom James Laing Curri@ his is not impossiblaith thedescription otheland
beinggivenfor legal continuity asit was at thebeginningof thelease.This datewould also

fit with James born 1784 the son\Wfilliam Mackie, who may well have been the works
managerstartingas noted abovey potteryapprenticein 1798,whenaged 14 When the
pottery site was later sold by William Gratike his fathera Wright in Kirkcaldy, on 13"
June 1821 to a David Grant of Port Glasgthe description wasxactly the same as the 1800
ong 33 falls of land with Dwelling House & Stables thereon at Wester Gallatbwater
David Grant on the 30September 185%o0ld the siteto a James Robertson, Cartwright,
Dysartand again the description waspart 33 falls of land with dwelling house & stables
thereon, now fitted up as a Potteiry Wester GallatowA® As late as8™ October 1881, and
11" August 1883the siteup for auction i h e Fi f e s h i wastillkrbwnagthei s er 6

60 Ol d Phottintmere ned@nt times converted into Weavers Shops

As notedabove when Gallatowrbeganprodudng waresusing a refined white clalyas
been the subject alebatevi t h Ji m Bel |l Dbeing inclined towa

daving procured a large supply of first materials and employed the best workman they
trust their wares will (Bel200618r i or t o non:e

According to Bell the first known reference to the importation of flint into Kirkcaldy was on
40 April 1812F¥when t hendessey defivedddo tons & whitedflint



st one f rindhe NdtlaFast bf Scotlartd] suggest thateference to &lint Mill in
the1809advertisemenshows thatt hadalmost certainlypeenproducing a refined

whiteware bodyprior to 1812 and possibfeom its inceptionThis may be bomout by a

document in the 1803 papers of the Sinclair Family, Earls of Rosslyn, which has an
estimate for converting ginmdisgflim® grinding maliyits ar t wi
is possible that the pottery at this time moved its business to the more reliable water driven

Flint Mill at Burn Mill near the mouth of the River Leven. This one was certainly used by

the Grays later and which was operated on their behalf by ColdimPCKeir, a flint

miller, who was Andrew Grag brothetin-law.*®

Althoughpublished data for pre 1817 pottery exports from the Kirkcaldy Tax area begins in
1776, with docpat es ¢ fowasaxpdrtédddynDyRobestson,
aboarHr it édedfasSt NadiniqueUnfortunately,unit costs were not added until
1815, when on the $0November that year, trshipdEn d e v o r  fofBregns ar t 6
exported foiGray & Co. 18,000 pieces earthenware, with a unit cost of 0.83 pence and a

total value of £150.

Some eidence for the type of pottery being e puncan Thomson  Bot o iy 405

produced at this period @rovidedin a covering 8 doz. BE Dinners £0-17-4
2 X BE Tureens £2-10-6
letter’? for a pottery consignment purchaseo\r 10 doz Bakers £1-13-0
) 8 doz. Chambers £1- 0-0
Duncan Thomsana pottery owner anderamic 12 doz Basons & Bowls £1-10-0
4 doz. Basons & bowls, Dipt £0-13-0
i 4 Doz. Mugs Dipt. £0-14-0
dealer in Prestonpans from Gray &o. and 3 Ay Brie Brinad: £0-18-0
i 1 doz. Poringers Enamd £0- 4-6
s hi pped out to a Glean . 1 doz. Cans Enamd. c0-43 t he 0
. .. 20 Teapots Painted £0-15-0
Fr asaenr &, April 1817. This included the 2 doz. Teas Printed £0- 7-0
Crates cordage and straw £0-15-0
usual Di p6t, Printed, e e e L EEYT @inted
wares

Thelease ofcr ay &Gallatown potterywas relinquishe@.1817 presumably as a result
of establishing the new Fife Pottewhen a James Gramqiresumablypne ofWilliam Grant s
sors, who had inherited the propertgased it to new tenants Reid & A¢fievho continued
runningthe pottery although under what name is not knovar,the nextfive years Onthe
2"d May 1822 the pottery was offered unsuccessfully for sale by publicandhis failure

broughtan end tahe Gallatown pottery?

Presently no waresanwith anycertaintybe attributed to th&allatown Pttery,although it

is notimpossiblethattwo thinly potted canister shapetligswere produced ther@ne which



is in the City of Edinburgh collection and on display in Huntly House Muséon,No
HH3905 78 has been decorated on its front with a painted Scottish piper in highland dress.
On his right is a highlander, also in highland dress, taking snuff from a curly horn mull and

to is leftis a painted flower spréfjgs 2, 2a & 2b). The figures stand in a low landscape above
which is a pink | ustReb oma s B ebdesritssdkgyeidwint h i n
Scotlandduring the 18th and 1%centuries the name Beverage was most associated with the

Fife region and Kirkcaldy in particular

Also, with a blue rim, is a similarly thinly potted canister shape mug irctilection of the
National Museums$cotland Chamber StregEdinburghAcc No H.MEK 332,and on which
ispainted a redcoat s o Butefsto8Fifeshire LOGALMilitiag ounded

"
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between two sprays, one Scottish thistles and one English3t@igs 3, 3& 3b). Tomuddy

the water as well asan established Militia Regiment founded in 178#&geshire had in

addition, aL o c al Mi | i ¢1i8a0 8u ntibti tfigrddznnld ‘M2 adquarter ed
Cupar, St Andrews and Kirkcaldy respectively
assoonmiatheed Ki rkcaldy wunit. After the decisiyv
went into decline, rarely being called out f
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FIFE POTTERY; ARCHIBALD & ANDREW GRAY =

By 1817’ the brothersGray after moing from the Gallatown potteryhad set up a new
venture thedFife Potteryat a cost of £1508nd which tradeds Gray & Cq?® Leased at first
from the Rosslyn Estatavith an acre of groundhe land on which the pottery stood was
purchasedrom James Alexander 3igarl of Rosslynby the brothers Archibald and Andrew

GraypottersonYJ anuary 1821¢

0 S e ii @re dcre of ground in the form of a square and buildings thereon, part of the
lands of Hauklymoor on the South Side of road from Parkhead to Wester Gallatown,

par: Dysart on Fe Ch: by James, Eadf Rosslyn

On 12" November 1819. Andrew Grafotter,and his spouse Margaret Irvingurchased

groundaWe st Gal | owt own é

0 s e i ia fealand liferent resp: in 40 Ells of land of the Wester Gallowtown with the
Houses thereon and Yards aaertinentdying in the Town of Wester Gallowtown, par:

Dysart.i on Disp b Agnes and Eliz. Low daughters of James Low, Smith Gallowtown

The couple arealso mentioned in a later sasfifewhen in 1840John and Alex Ness
Manufacturers in Sinclairtowse i zed a piece of ground i n West
Andrew Gr ay Potteréand Margaret Il rvine his sp
July 1819 and Disp: and Setdnd Assig: by him October 14, 1834.

A surviving fiveyear apprentice indenture survives written in 1820t curiously it is

retrospective to 18&land it isacontractbo et we e n é

0Andrew Nicolson son of Alexander Ni col sc
bound as Apprentice and Servant to the said Gray and Company in the Art and
Occupation of a Potteas a Platemaker and Printeand that for the period of Five

years complete from and after the Fifteenth day of May eighteen hundred and
seventee® The witnesses were Andrew Galloway writer and William Mitchell and

for Gray & Co Andrew Nicolson and James Robertd&il 2006, 256).

The new businesdid not go wellfor the Graysandjust a few years later irB22 thebrothers
were strugglingfinancially and, on the 14th Februargprrowed £600rom the Glasgow
Banking Company?® This was insufficienandthey addedubstantiallyto their trading and
personal deptsvith a number ohew loans National Bank of Scotland £311, Commercial



Bank of Scotlan€125,and Fife Banking Company £30Phe Glasgow bank loan w#s be
a drag on the pottery for more than sixty yeassjt wasnot finally settleduntil 215 May

1885, when Robert Heron paid the sum of £450, in final discharge.

After AndrewsGrayds deathin Edinburghon 2"March 1825 his son alsealledAndrewand
alsopotter in Western Gallatown as heir to his

0 S e ii sal af a piece of ground in form of a squareéekarl of Rosslyn

Despitethis purchaseit is not cleaffrom thedocumentswhat part Andrew playedf any, in
the businessand Archibald seems to haveontinuedrunning the potteryuntil he was
sequestrateldoth as an individual and sole partoar 2LstMarch 1826*Ar ¢ h i tuatésd 6 s
kept the potteryoperatingbut had great difficulty indisposingof it, and which when
advertisedn the Edinburgh Couranbn 19" March and again onr2f? and 29" April 1827,

it was with both pieces of grourid.
FIFE POTTER NEAR KIRKCALDY

There will be exposed for sale by public reuphin McGlasa n 6 s | nn Kir kcal
the 229 DayofMayn e xt at 11 o0d6cl ock dfthatRIECEOM é Al | ¢
GROUND in the form of a square part of the HAWKELYMURE consisting of about

one acreé.on which buildings for a Potter
only a few years ago f oritishelidRedtotbeinfgrioron an
to none in ScotlandéeThe wor ks wil/l be con
and being the only white and coloured ware pottery on the north of the Forth it

commands a very extensive saf@

With no salethe pottery was readvertised, price reducedoitn the EdinburghAdvertise?*
and Courant 29" of November andgain,on 6" December 182AWith anothemo sale the
businessvas advertisedgainin the Edinburgh Couranton 10" January 1828t£600,yeta

further price reductian

6éthe erection of the works only teéenh years
so advantages a purchaser is rarely met with, the whole stock of manufactured ware is

now sellingfor ready money 20% discoumn quantitieé d e a | e r s quaniitiesdn g i n

We are not told for how muglbut on 4" February 1828, th@rustees of the sequestrated
Estate of Grayand ot t er s, Fife Pottery by Kirkcal dyé€
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0 S e i- & erd indiviso share in piece of ground, etc. and half of a piece of ground in
form of a square about 1 acre of | ands of
Potter, Fife Pottery by Kirkcaldy, 8ay 1826 and on Disp: Andrew Gray, Wester
Gallatown, 21 Dec: 1827.

After their purchasethe trustees agaiadvertisethe pottery and grountbr salein the
Edinburgh Courant on 86February 182% andyetagain in theFife Herald on 14" August,
this time with an upset price of £550. This adeésbnotes three kilns and 60,000 firebricks.

A notice of the sequestratedtate of GRAY and Cdeing wound up, with the sole partner
being Archibald Gray, with a payment of four shillings and six pence per @lacdtedio
the creditorsa p p e a Td @& iEm i & b u,oyld Febaiaryel82Pissde 3725 p, 42.
This was the same mornitmatthe Fife Potterywassold to John Methven of the Links Pottery
also inKirkcaldy. Interestinglylater in the 1851 census Andrew Graynior aged 43 is
working for John Gardner as a Pottefurner and living at the Dunmore Pottewyith his

birthplace given as Dysart Fife.

Very few ceramicitems,can be attributed to the Fife Pottetyring the Gray tenurepart
from King George lllIface frontplagueswhich werealmost certainlyfirst produced forhis
visit to Scotlandin 1822,
and which must have
continuedn productionfor
a number of year§ A

nicely decorated exampl

with a black frame in the
collections of the National
Museums Scotland, Acc
N o 2006 ./5G06%*
possibly for either
Archibald, or Andrew Gray §
painted in , |
black onits A&
reverse :

(Haggarty 2018, -3) (fig 4 & 4a)?° This link is clearly demonstrated by one of the two extant
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undecorated examples in the collections of Glasgow
Museums, and whichasd-ife Pottery / May 10", 1826/

Jas Flemi n% don its reverse (Quail 1984, 16:
Haggarty2018, 3) (fig 5).

To these pieces we can add two more recently identified

items,a framed pale blue tité(fig 6) and a creamware mug,

National Museums Scotlandis a
white slip decorated rectangula
redware baking disHig 8). It was ;e
of three,in the position ofa Fifg

Buckhaverantique dealet* who had

purchase them from another deal
calledBig George in Dysaytwho had
s ai they hadl just came out o

Wemysscastle that morning from_i-.

L-ady | We my-ss- w.hoA. _Ilp)’."”’,')"'
It is possible thatthe ni tAIGad s O

either that of Archibald or Andrew Gray.

Bell (2006, 152) notes small rectangulaplate with red line decorationncised on its back
with, Andrew Nicolson/ Fi f e P ot  taedwkich heBsaid was thproperty ofa

12



descendantof Andrew who as noted abovehad begun his apprenticeshipn 1817.
Unfortunately, likea number obtherimagesin Bellé publication [Fig 45a],this time itis

notjustthewrongphotographbutis missing entirely

In Kirkcaldy museunAcc No 1985, is @nd attributed to the Fife Pottery &thickly potted
heavy jug, whi ¢ h hVdilBam & mAnniMcBonaldt okar kinndh ak k1€
and which may be a product of the fife pottery which wasgjusur miles south of Markinch.

The lulbousjug hasa straight neclandhas been hand painted, overglareboth sidesvith

RS N L

- S | SIS

NirzseAnn MeDo

Markinch
\ 182 & sl

v

stylised flowerslt also has éustrebandon its rim andaround its basféigs 9 & 9a). Despite

a lot of research, by a friend, no 1825 marriage was found for this couple suggesting it may

have been commissioned to commemorate another event.

Other itemswvhichhave in the past been attributedie Graysncludeillustrated by (Fleming
1923, 180 pl XL1), an underglaze decorated moulded sauceboat in Pratt ediatirss
almost certainly muckarlier,agoat on a stand, which he dates to 1:82thdwhich isnow
known to be a product of the Gorddi® r r i sonés Hapoteres(aggar &n k f oot
McConnell 2022, 17-180).Patrick McVeighalsoascribedo the Gallatown Potteryyithout
any justificationa number obtheritems includinga quach and twoyellow dippedmugs*
plus anothemrmug painted with a shj@a large lion on aectangular bas@ow on display in
Kirkcaldy museurff andalarge pearlwaréowl (McVeigh, 1979,136-140Figs 77-84). The
ship mugwhich isnow in a Scottish collectiofHaggarty 200342), wasalsoillustratedin
Bell, presumablypy mistake irplace of thedVm. Beveridge & Nelly, Shoulbreadug (2006,
fig 41).

13



FIFE POTTERY; JOHN METHVEN PERIOD

After the death of John Methv@riather in in 1827he inherited the Links potteijirkcaldy
which he had beeaperating. Thisvas leased frondohnFergusEsq.of Strathore along

with a china andglassretailing establishments in Coupasituated on the road between
Kirkcaldy and Dunde@ndin Kirkcaldy a large family homecalledt h e 6L Whem s 6
Johntook over the FifdPotteryin 1829this entailed taking otwo bondsalreadytakenout
against the pottery and borrowing thalance His only daughter Mary had previously on
24" June 1826 married Robert Heranerchantwho moved to Gallatown to assist in the
operation of the potterd? It is not known for sure lohn Methvemetainedthe &Fife Pottery
name) but whatlittle evidence there issuch asa datedjug, previously in the McVeigh
collection wrongly attributed to Gallatowand nowon display in Kirkcaldy museundcc

No 1994.0071suggestshathe did It has paintedon i t Bi bha s e @dm&hi naod
have beerproducedfor a marriageas it also hasérhomas & Elizabeth Pereyman

§ e, P,
\ ‘ 4 I. .

| B, ’ Y i F 1fe.
Nl o

KRG bty 6 |
arrick /eih

rfed "
s
K/ 3 = o Fown

Tei gnmo u?(fig 10 8038 10b).

In Kirkcaldy museum attributed to the Fife Potterthereis the lid and base an oblong
hand painted (brown) oak and acorn leat@sthbrush holdewith a paintediateof 4182%
Acc No 1960.0045fig 11). It is not known on what evidence it has been ascribed.
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Also, in the collections of |Kirkcaldy museum and illustrateda Fife Pottery product by
Bell (2006, 62Fig 43) is a hand painted marriage jug wilew e a v amsiscorporating
three leopard headsidd_ong may you live / and happy may you be/ James & Barbra Bain

/ Blest with contentment / & from misfortune freeS e p . . (igs 3212 A 24q). Although
there is nadefinitive proof of a Fife Potteryattribution this it is highly likely, asa James

Bain worked forthe Earl of Rosslynalong with hisfactos (Henry Sinclair 172233, &
David Paterson 17389) andseems tdiave been responsible for collectiohrents,feus
etc® A daughteBarbarawas born on'd September 1832, mJames BaiffpossiblyJames
Banwh o wor ked domandahHizbet BendetdAbbotshall Parish register.

15



A furtherunmarked marriage ju@lso in the collections of Kirkcaldy museumay also
have a Fife Pottenattribution. This has aistinctive moulded facemask of a judge or
preacher, and which has painted on its fd@William Ramsayand Janet Andersol below
a crown and leatherworkers round knife for cutting and skiving alongtwithdifferent
shoesanda boot(fig 13, 13a & 13b). This may be the William Ramsay born 1793, Dysart

i

£

Williara Ramsa) 3
®  Janet Anderson 7

0
/ y :

Fife, and Janet Anderson his wife borf™Bec 1785 also in Dysaffife.

A transfer printed and hand painted undated mug, with a distinctive moulded handle, also on
display in Kirkcaldy MuseumAcc N0 1993.1061has painted on its base
flower, may also be from the 1830 period or possibly a bit eaffigs 14, 14a & 14hb)it




has been decorated with a painted transfer printed version of the favtetusony verses
Courtship, opt i, sufroundéd betvseenawo,pain@d polyahromedloral

sprays. Above the base and below the rim is writMiien Two Fond Foolstogethermeet

/ Each look givegoy eachkiss so sweetBut Wed howcold andc r o s st /hTeny 6 1 | be
upside down and thegoull se®- 6 T hoamtoncé€ daer, with angry Brow; / The Married

Pair both Peevish growAll night and day they scoldnd growl / She calls himass and

he calls her foal.

A hand paintedtandard white earthenware marrigigg in the Leslie collectionHaggarty
2023, 152),is another candidate for the John Methven peabthe Fife Pottery. lhas a
panelled baluster forrmoulded handlespreading foot rim and base highlighted in pifike
lower half of itsbodyhas beempainted withwreath of flowers in pink, green, red, and brown,
oneupperside witha flower spray in black, green, red, and pink, the other with agricultural
implements and wheat sheahe front hasa black bow aboventwined hearts in red with
inscriptionsiN o v ' r 2 5 in tvhit¢ andLb&l@Birbblack

Ar n o(figs 6 & 153 150 &
shows thaDavid George Arnott
the 23rd of Noember 1828 in
few miles north of Kirkcaldyln

is david and Margaret

15¢. Researchcarried out
married Margaret Condie ot
Auchterderran Fife, just a
the collection of the National Museums Scotland, is a
jug of similar shapéut with different decoration, Acc

NumberH.1994.933.
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FIFE POTTERY FIGURES

To date onlywo figureshave been recorddbm the John Methven periodiothwhichdepict

the sailor Alexander Selkirk ORobinson Cruso
the other has him dressed as a saitimg on a chest while leaning on a hooped barrel
smoking his pipe €Effeg Podihdreearpré knawnrwhilenci sed 0

examples with Crusoon his island have

been painted, in different hands, on front

of t heir bas elope wi t h
De c ay i nTghbde Wy eThk 6

Shi pwrd&lapk &led Awap (fig

168, and in Glasgow Museums

collection E.1938.10fk O | am t he
Monarch of . @hiskxahplesur vey
also has a small painting of three

masted, seven sail galleon on the sea

painted in green in front of a cloudy sky

and to its right a small a small single sail

vessel. Théront border is dated to Jun®,4.835, and on itkeft hand panel &

Wam Monarch of all | survey / My right there is none to dispute / From the centre
round to the sea / I anonl ortds orfi gthhbe hfaowdl
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solitude where are thy charms / That sages have seen in thy face / Better dwell in the

mi dst of alarms [/ Than reign in this horri

This is the first verse of the poefifje Solitude

of Alexander Selkirk byWilliam Cowper
(17311800 and first published in 1782.
Examples ofCrusoe sitting on his chest ha
alsobeen recorded withfr he Sai | q
orai | or s(figRabt Qthers d@e know
without a base and on one the barrel has pai
d0Galdmd t Aled,j uagn d6 o n
jug Mquadb . 6 T Ima suacommon,
colourful figures are also discussed ina
forthcoming catalogu€Haggarty 2@3), can
sometimes be poorly painted and lacking
definition, suggesting production over a lorng

period.

InterestinglyFife, like manyother potteles were almost certainlyexchangingsecondsfor
rags, scrap iron and glasellected by tinkerser chapmenandwas regularly shipping these
itemsin bulk to NewcastleOneexampleon 15" April 1834, from Kirkcaldy harbourjs 20
mats of rags, 2 casks of iron and 1 cask of cullet, beggyin great demand by the paper

industry®2

By thetime of his deatton 9" August1837, JohiMethvenwhoi s | i st ed in Pigot

for Cupar, asé
China, glass and earthenware dealer and earthenware manufactarer

was insignificantfinancial difficultieswith the Commercial Bank of Scotlamdth the bank
havingtaken titlesof both theFife andLinks Potteres his house the Lions, and most of his
othersmallerpropertes
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ROBERT HERON & CO TRADING AS THE FIFE POTTERY

Mary, John Methvea@ daughter andRobert Heron, hisontin-law as Trustee and Executor
almost immediatelyn inheriting itin 1837 sold the LinksPottery toMa r wricle George
Methven for £150023 It is probablethat Robert requiring morénancialassistancesometime
prior to 1840 entered intasomeform of partnershipwith a John Goodsit* althoughstill
tradng as Robert Heron &Co.>° with rent of £163-2, as noted inthe Rosslyn Estate
Records® In an 1840 sequestrationbfThomas Thomson, china, glass, stoneware ragd
merchant in PerthGoodsir isnoted agartnerin the firm, Robert Heron & Co. Potters at
Fife.>’ The (Fife Herald 1 5t h  Ma r, notesprb@dydé@ned by a John Goodsir was
judicially soldto pay his depté Goodsirwas not without means as he continued to rent a
large twoestorey house andardenthe property oflohn Greig of Balgonie, who had been
trying to sell it with little successalong with six cottages from 183%espite numerous
advertisementand price reductions niT hée F i f euntiHaeleaatlP'dDécembern 844,

by which time Greig wasin financial difficulties andGoodsir was still in residenc&he
partnership of Robert Heron and John Goodsir was not dissolve®liliéaember184758

It is not known what i f any business relatio

George at the Links Pottery.

An unstratified but interesting pottery base sherd, recovered during a 1978 archaeological
excavation carried out at Balgoni
Castle in Fife, (Cruickshank & Wijll
1995, 1114), has on it, a portion of .

mark. It is a shell encased in a ro
around which islthough hard to read
i fe Potter ywiththe
name missing (figl7). It has been
suggested that the missing letters co
b e 06 Rowedverdto date, no exta

item with such a mark has been recorded.
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TRANSFER PRINTS

Like most 19' century Scottish potterietheFife Potterywas producing wares decorated with

a number of different transfer printed desigmsh in excess o¥0 having beersuggestedyy

various authors including<ay Dicksor® (Hildalgo 1974, 19 Bell 2006 155 Jones &

Leishman 2012, 222). Tke list includeswares with backstampg)corporatingH @ R 6 H 6

OR.H &RGB6HH & S. 6,R. é6l&kan FAKFO RPHERON & SON [/ F
POTTERWYROBERT HERON & SON / FIFE / POTTERY / KIRKCAL DY 6 .
UnfortunatelyasdH6 was used by the St af fca84dx0andr e com
probably a number of othepotteries | am inclined torejectmany examplesuntil better

evidencas forthcoming As R . Hvas usedy Ralph Hammerslegetweenl860-83, (R.H.

& Sy Ralph HammerslegndSonc. 18851905,anddR.H. & Co. Ky Ralph Hall and Son

c.184148. It means that a number wansfer printgpreviouslyattributed to the Fife pottery

have been discounteéacluding a few byJoneq2016 andl suggesimorearein doubtwhile

othersl have been unable to trace.

Consequentlyi, havecataloguedbelow all the named patterhsan find andhighlightedthem
Thosein - black - | feel are more securehile examples in- red - are likely to be English,
whilethose in- blue - are problematigor unlikelyon present evidende have been produced

by the Fife Pottery.l would be happy to receive information on any of the transfer prints

listed belowandthis nc |l udes é.

Bathers Surprisé Bell (2006,155) notes a grey plate witfRH.0 . ee- S—
backstamp which ¢ a ncénfirm. An -y . -
sy A
examples of a jug with &R. H, F ~ ?’/(‘\SS._\L
7)) p ED
backstamp has been recorded ai” BAT“;,RZ "‘R’fg - ‘}
.. A 1 e g;f, -
another is illustrated on th&ransfer — ,L}—e«" 22 & e
*\Wﬁzag c":«: o

Collectors Club web site, pattern n
66737 (igsl8 & 18a).

Blythswoodi produced and marked by the Fife Pottery for Bells of Glasgow.

Canton A’ jug identified by shape, see fi§ @ickson 1986, 50 52). Bell (2006, 155)

notRKH&D 6 on dinner wares.
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Canton B - a second version, identified on a different shapedajugj likely to be a Fife
Pottery productsee figdl ,p41.

China Flowers- a previously unrecordedRobert Heron -

& Son Fife Potterypbackstamp, which is only known from
sherd in Kirkcaldy Museum. Accession Number 1995(1iQ6,
19).

-~

4.,
NA FLW . >
CHI }iﬁ

-

Crathie Church- see fig 8 and Kelly (1999, 98 fig 20.)1Not listed bylones & Leishman
(2012 22).

Dancing Girl - jug identified as Fife by shapsee fig 3. Also recorded on a second and

possibly not a Fife Pottery jug shape which has been recorded with two different backstamps,
seefigs 46 & 47.

Falconry - Bell (2006, 155) and also noted as a Fife Pottery product by Jones & Leishman

(2012, 22) . |t has been recoRHbedbacksbbhmp A&
impressed Whelk.

Good Dash a transfer print recorded on the reverse of a Girl and Lamb jug, illustrated,

and noted by Kelly1999 95 fig 20. 4).

Girl & Lamb - a jug transfer print illustrated and named by Kelly (1999, 95 fig430.

Hawking i on a recognised Fife Pottery jug shape aedorded by Bell 2006, 155) on
di nner waRHFmMIi6t hb at¢cHessfigd@@7@ransfer print also on a jug which is

not a known Fife form, and which needs more resea®h fig 55Versions of hawking also

produced in Scotl and, by both the Bobdness, a

Heron T Bell (2006), 155) and Jones & Leishman (2012, 22) both list as a Fife Pottery

product. A flow bl ue TuR ek n&baksinpsiskaowsee mar k e d
p.60 fig 72. A version also produced by the Boness Pottery.

Monastel - jug formand blue and white transfer print stig 30.
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Mossgieli produced and marked by the Fife Pottery for Bells of Glasgow.

Milan - in the collection of Huntly House
Museum HH3888/114/78, is a plate transfe
printed in blue,6 MI L AN / Rithid a
scrolled cartouchefigs 20 & 20a) and with a
small pale blue transfer printed '2' on bas
Examples are also known with énHgyinted in |
the backstamp. A8 .
version was also -~ |

produced in Scotland

by the Links Pottery
Kirkcaldy.

Nankin-j ug shape, see fig 34, B®LH.(.2e®OP 155)
was also produced in Scotland by the Links Pottery Kirkcaldy.

Opaque Chinds known on a variant of standard willow transfer printed plates, along with

an impressed bird, Heroon tiny shield, see figd

Pastorali Bell (2006, 155) notes a plate with anHlgackstamp analso listed as a Fife

Pottery product by Jones and Leishman (2012, 22)an exhibition in the Edinburgh
Canongatein197a 10" punchbowl with a vioR#t& transf
S. 6 backst amp(unoatmatetymo imhageypid naay he theamepucecollared

bowl noted byBayne & Spreull (1986, 10Yersions also produced in Scotland by the Links

Pottery Kirkcaldy, Clyde Pottery and Anfield, Verreville and Victoria, Potteries Glasgow

Primrose- not noted by Bef2006, 155) bulisted as a Fife Pottery product by Jones and

Leishman (2012, 22). A blue two handled rhag beemecorded
with an impressed H Backstamp buthis may not be a Fife

Potteryproduct However an extremely

poor image of the front of a named

Primrose jug wi t h 6 THON w ""W

MARY [/ R lartd R LREGRYedon

FPKO backstampcan be seenim he Scotti sh
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Leishman archivéfigs 21 & 21a) A version also produced in Scotland thye Bells Glasgow

potterysee TCGvebsite pattern number 2645.

Prince Alberti Listed by Jones & Leishman (2012, 22)trénsfer printand backstamp

with no letters noted on a jug attributed to the Fife Pottery, see fig 37 p 37. A transfer of

Albert has also been recorded on a known Fife jugomjunction withVi ct or i a Regi na
print on a jug,see fig32, p35 Notedalso by Bell (2006, 155) on a red transfer printed jug

wi t RHon backst amp and on a blwckhtaandHeéerback

neither of which at present | can confirm
Semi China- for a backstampsee fig 8, p 37

Strawberryi Bell (2006, 155) notededroom ware with a Hl@ackstamp but this is

unlikely to be a Fife Pottery produddowever, a punchbowl in a Scottish Private collection

whichcan be seen online, atepotterysociety.org.uk.

is marked with ad RH.6backstamp and this may b 4
a Fife Pottery productfigs 22 & 22a). A version of {;
strawberry was also produced by the Britém ‘4Ffj

4
Pottery in Glasgow, while" - \ f(&i
: ——— &
excavated; sherds shoy W\;\»‘\ LS
: gL RRY }
another version was [ 0 (\_}1\;":' S
produced by the Links = =~ i S
-

pottery in  Kirkcaldy
(Haggarty 2028, 3440).A cat al ogue for a 1974 exhibition
in Kirkcaldy Museum and Art Gallery on an addenda sheet for page 26, No 221, lists a Fife

Pottery Rodyn War e mar ked pr e shatrthis#asjhandpairie8.t r awber r i

Sultana i Bell (2006, 155) notedinner warew i t hR .akh & baCkstanip. Godden
(1988, 717) tells wus O0this mark occurs on a
with a note sent to the Staffordshire engraver (8184/77). Thanks to research by Kay Dickson
(1993,14)Jhave the text which reads; OWe ordered
teaplates & a tabelplate the size of which you now have & we will thank you to get them
forward as soon as possible the Jug plate we spoke of we whiane at present We Are

Gentn your--- (most obedient servant). Robert Heron & Co. Fife Pottery By Kirkaldy [sic]
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S"Apr i | HerBrdaknost certainly spelt George Sargeant (the engraver) name wrongly,
see page 42 below.

Swan- Bell (2006, 155), recordsa| at e Rv.i H .hBaek@téamd and impressed Whelk

mark.

Tamerlane- Kelly (1999, 94) notesitasbeiagp par t i cul arly interesti
i mitation of a Bells of Glasgow Tamerl ane ti
are all of fairly good quality but rather un
marked, buhavean identical border but different central thermde Fife Pottenattribution

derivesfrom its identificationon a punch bowl! shape attributed to the Fife Pottery by Bayne

& Spreull (1986, 10) and a known Fife Raty jug by Kelly (1987, 58igs 3 & 4). For an

image ee fig59, p51

Taymouth Castle A soup plate in Glasgow Museums collections has printed in black
Accession Number E.1938.10ahd another blue
example in Kirkcaldy Museum Acc No 2016.99, h:
aR. H. backBtamfigs 23 & 23a).

Dinner war B. Hvi Fhackstaimp and
additional

impressed  whelk
has also been
recorded See TCC
pattern no 19238

Temple- aplate with a Temple transfer print in the collection of the National Museums
Scotl and, O6H.AWEKH.BBEISEG.
A similar plate, with a poor quality Temple transfe
print is in the collection of Huntly Houskluseum 4
Edinburgh 6 HH 3 8 8 §if 24hs alrig dvith |

its backstamp a small, impressed hgéig 24a) Currently the only other Scottish pd‘ tery
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known to have produced Temple is the Caledonian pottery (Jones & Leishman 2012, 56),
while only the Glasgow Verrieville Pottery is presently known to have used a small, impressed
heart (Haggarty 2007aFile 134). Temple has also beeecorded with the small bird

impressed mark see f@@a, p51

The Jumma Musjid DEHLI - see jug fig 3, p36

Vi ctori a R@seeijug figiRhIa& 3& p35and for evidence afnother
possiblet hi rd Queen \obicseedig32, p35t r ansfer 0

Wemyss Bazaair with andR.H & S0 see fig 8, p 64
Wemyss Hospital with an6 R. H 0 see %) .8, p 64.

Ascot- notlistedby Bell (2006, 155), butotedby Jones and Leishman (2012, 22) as a Fife
Pottery transfer. Nw attributed tdRalph Hammersley & Sdstaffordshire.

Chapoo- not listed by Bells (2006, 155), but noted as a Fife Pottery product by Jones &
Leishman (2012, 22). An example the TCC websités attributed to Ralph Hall (& Co) or
(Son) Tunstall Staffordshire.

Florencei Be | | (2006R.H.&25& ) o m od ie s nlstedasnad-ifecPottern d

product by Jones & Leishman (2012, 22)afe greensauceboat and starid illustrated on
the Scottish PotRHK By e kayihave beeniptoduced by &alph
HammersleyStaffordshire, so more researidmeeded. A common name with variants being
produced in Scotland kihe Clydepotteryand Bells andVerreville in the Glasgow area and

theLinks pottery Krkcaldy.

Garibaldi - Bell (2006, 155) notea p | at e H@and Growm in andoval garter
backstampThis is mw thought to be a product of Ralph Hammersley Staffordshire. Versions

produced in Scotland by the Clyde and Verreville potteries.

Orchid1 listed by Jones & LeishmdB012 22) but row attributed tdRalph Hammersley &
(Son) Staffordshire. Version also produced in Scotland by ¢heeville pottery Glasgow.

Pandora- not listed by Bel(2006, 155)but noted as a Fife Pottery transfer print by Jones

and Leishman (2012, 22). Dinner Ware known in green or blue, but now attrib URedpto
Hammersley & (Son) Staffordshire
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Rhine - not listed by Bell (2006, 155), but given a Fife Potter attributionJoyes &

Leishman (2012, 22). Probably Ralph Hammersley & (Son). Versions produced in Scotland
by the Bodness Veaorevilesandyictariq, Potteried in Glasgow h e

Poppy- noted on an ewaow thought to be a product &alph Hammersley & (Son)
StaffordshireVer si ons produced in Scotl anndia,bnd t he

Campbellfield potteries in Glasgow.

Stanley- Ralph Hammersley & (Son) Staffordshire, mark illustrated wrongly as Scottish by

Jones & Leishmafk012 22) . Version also produced in

AMOoy - not given as a Fife Pottery product by either Bell (2006, 155) or Jones & Leishman
(2012, 22), however in the Scottish Pottg

Society Leishman archive, is a Chinoise
plate with an O0R.
been given a Fife Pottery attribution. T
Manilla backstamp illustrated below (fig
26), might suggest a
similar source. The
illustrated example
(figds 25
from a private
collection. No new evidence and more information is needed before giving a Fife Pottery

attribution. A variation of Amowas produced in Scotland by Bells pottery Glasgow.

Asiatic Pheasani two blue transfer printed plates Numbers 142 & 143 were exhibited as
Fife Pottery products in an Exhibition of Kirkcaldy Potteries (Hidalgo 1974, 19). However,
as they do not seem to have had Fife Pottery backstamemo further evidence has emerged,

| feel they can presently be discounted. An extremely common British design. Versions
produced in Scotland, as As bydht BanessBridgaessa n t
and Industrial potteries, in Glasgow by Annfield, Bells, Cagfifibld and Verreville. Also,

by the Links pottery in Kirkcaldy.

Balmoral i Bell (2006, 155)recorded a blue plate with an dR.H.0backstampAlso listed

by Jones& Leishman (2012, 22) as a Fife Pottery transleca n 6 t condnewm and
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information.Balmoral transfers also used Scotlandby the Clydepottery andCaledonian,

North British, Verreville and Victoripgotteries in the&slasgowarea

Blossom &Fruit - not listed by Bel(2006 butnotedasa Fife Pottery producby Jones

& Leishman (2012, 44c an 6 t ¢ onarfewinformaion. d

Bosphorusi Bayne & Spreull (1986, 10) noted what they thoughtawgiée Pottery toddy

bowl marked Bosphorus. However, not listgdBell (2006, 155put notedas a Fife Pottery

productby Jones & Leishman (2012, 44)advise caution as ihleeds more researchith a

version bang attributed toRalph Hall & (Co) or (Son) Tunstall StaffordshifECC Pattern

Numbes 11658& 13567 A commortransfername with many different makehgersiors

produced in Scotland btheLinksPot t ery Ki r kal dy, Bodbness, Br i
B 0 6 n@lazedand hsque sherds with the Bosphorus transfer pant backstampvere

also recovered during excavations at Portobell@re almost certainly producetby the

Rathboné @Haggarty2008, word file 2Haggarty 2019www.transcolectorclub,ory

Burns1 Bell (2006, 155)notesat | east 2 desi gnsrecoodsablBeckr nds ¢
transfer printedplate withd R .6lbhckstampAlso listed asa Fife Pottery producby Jones

& Leishman (2012, 22).c an 6 t ¢ o oriewinformaton.bh Saotland three versions

of Burnswereproduced by Bells of Glasgow and also by Campbellfield and Victoria potteries.

Alsooby Bridgness in Bodbness and Links in KirKkc

Canton C- jug, seefig 56, p 49, but not positively identified as a Fife Pottery fori.

common name withaviants also beingproduced in Scotland bihe B o 6 npetterg Clyde
potteryand in Glasgovwby Bells Britania, and Caledonian. Markdasque and glazesherds
havealsobeenrecovered from the site of Rathbénpottery inPortobello(Haggarty 2008,

Word file § Haggarty 2019www.transcolectorclub,oig

Ceylon - not noted by Bel(2006, 155), butisted as a Fife Pottery product by Jones &

Leishman (2012, 22).c a n 6 t thiwandhavenmnew evidenceA common name with
Scottish examples produced by the Links Pottery Kirkcaldy and in Glasgow by Britannia,

Verreville and Victoria potteries.

Convolvulus- not listed by Bell (2006155, but noted as a Fife Pottery product by Jones
& Leishman (2012, 22).c an 6 t ¢ onarfewevigencaMarthntsproducedn Scotland

by boththe Caledonian andellsPotteriesin Glasgow.
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Cygnet- Bell (2006, 155notesa jug by shape which he suggests is fromJtiten Methven
period 182936. Also listed as a Fife Pottery product by Jones & Leishman (2012, &2).

transfer print and backstampecordedon two different shaped jugs, neither ofiethforms

at present canconfirmas Fife Pottery products, séigs53, p 48and 5 p 49

Flora - not noted by Bell (2006, 15%)ut as a Fife Pottery product by Jones & Leishman

(2012,22)Ilcan 6t c o n fnonemevidematAlso predaced in Scotland by ttd
Kirk Pottery (Watson Period) and possibly by another east coast pottery (Haggarty 2019

www.transcolectorclub,ong

Florentine 1 according to Bell (2006, 1553 jug identified by shapeAlso notedas a Fife
Pottery product by Jones & Leishman (2012, 22).a n 6t ¢ ono fhewinfonmagiom.d
Sherd evidence suggest variants were produced in Scotland by Rathioréobelloand

by the Gordons of Morrisons Haven and Bankfoot (Haggarty 2019

www.transcolectorclub,ong

Forth Bridgei Bel I (2006, 155) Rio& Sdsackstampltisaalse wi t h
recordedas a Fife Pottery product by Jones & Leishman (2012,122)a n 6 t thisandf i r m

no newinformationVer si on produced in Scotland by the

Fragariai Bell (2006, 155n ot e s a jRu gbaskstampndaalsoredordedas a

Fife Pottery product by Jones & Leishman (2012, 23 ugillustrated by(Kelly 1999, 95 fig
20.3) butpresentlyl cannot vouch foit as a Fife Pottery formVersion produced in Scotland

by the Links pottery in Kirkcaldy.

Glasgow-not ed as a mar ked F RH.&0pRte byBal(R0p6, tb5)ue and

or Maybe Hammersley. Not recorded by Jones & Leishman (2012, 22). No New information.

Variants also produced in Scotland by the Bo

Goat-notedon a jug with an OHO |darcdkts t aamefsion(Beddd

producedin Scotlandby the B o 6 npetterg Presently in a Scottish private collection is a
singletransfer printedy oat on a BoAness chil ddos pl ate

Gondola- ablue printed jugecordedby Bell (2006, 155)wi t h a 6 J MXlthobgh c k st a m

possibly from thd 82936 Fife PotteryJohn Methven periothese initials weralso used by
John Meir of Tunstall Staffordshire 18B5. A number of other potteries in Scotland
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produced wees with versions of Gondola including Links in Kirkcaldy, Gordons in

Prestonpansandin theGlasgowarea by Bells andown river at theClydepottely.

Grecian - noted as a Fife Pottery transfer print by Rodger Insh in the introdud¢tian

Kirkcaldy Pottery exhibition catalogue (Hidalgo 1974, THis has not been confirmed and it

may refer to a very common cut spongeware desigs.dthamealsoused by a number of

ot her Scotti sh potQGlyde, and m Glasgos|bfundfieldy BritariBia, 6 n e s s ,
Bells, Verrieville andVictoria andthe Links potteryKirkcaldy.

Jubilee- jug notedwith 6 R. H . baékstaspQueen Victoria 1897This is theperiod of
Ralph Hammersley and Son 188805thereforel are being cautious until seean example
of thisjug. Variants dso produced in Scotland by Links Pottétykcaldy, Bodness, Cl

andBritannia, and Victoria potteriesn Glasgow

King George |\£ Bell (2006, 155nlmost certainlyeferring to moulded plaques, see4ig
p1ll

|Lakei Noted by Jones & Leishman (2012, 22) and Bell (2006, 155) who also notes a jug by
shape and | presume by 6JM?0 -BbeperipdsThismayge st ir
be the same jug as illustrated on the Scottish Pottery Society web site and whiohms a

which | would need moreeforeevidence beforacceptingasa Fife Potteryproduct,seetext

andfig 52, p 47 and which | suggest cannot be associated with the John Methven period as

it is almost certainly a later form.

Manilla - listed as a Fife Pottery product by Jones and Leishman (2012, 22) but not by Bell
(2006, 155).However, Bell then bizarrely notes
cup and saucer on page 162 and then illustrated i
saucer s, Fig 52 (RHERD |
backstamp. One of the saucers he gifted to Kirkce j
Museum Acc Number 2016.18°
as seen, it R-s
H ébackstamp (fig 2& 26a).
Interestingly the Amoy

backstamp (fig 25) illustratec = ‘“ﬁ

on page 27 above might suggest the same sdts@entral design depicts a man sittinguh

smoking a long pipe, with a woman standing with a basket on her arm watching a large bird
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sitting perched on a hoopMore information is needed before giving it a Fife Pottery

attribution.

ParrotiBell (2006, 155) notesjag with andR.H.& S backstampPresenthlc andét conf i r

and no mwevidenceVersiors alsoproducedn Scotlandoy the Links Pottery Kirkcaldy and
Victoria Potteryin Glasgow.

Peace- Bell (2006, 155no0tes abluejugwi t hR .aHbéckétamp. Halso notes another
possible example, Crimea War, wikh HAlsolisted as a Fife Pottery product by Jones and
Leishman (2012, 22).can 6t c o mofnéwewdenaalvdrsionsalso producedin

Scotlandby the Links Pottery Kirkcaldy, Clyde Pottery &hdVictoria Pottery in Glasgow.

Queen Anne not noted by Bell (2006, 155, bigted as a Fife Pottery product by Jones
and Leishman (2012, 22) Examples known w
0 R. H, Ba&stamp This jug and bason set
which isillustrated onthe ScottisliPotterySociety
web site(figs 27 & 27a), looks to date fronc.
190Q the period of

Ralph Hammersley

2 1Y

=
=

and Sonl8851905 P A

e g

| feelmore research

is needed before
confirmingQueen Annas a product of the Fife Pottery.

Roman- Bell (2006, 155), noteon dinner ware andlsogiven a Fife Pottery attribution by
Jones & Leishman (2012,22c an 6 t ¢ ananfewevidancaVersion also produceih
Scotlandby the Links Pottery Kirkcaldy.

Rosel Bell (2006, 155) notes a juzpsedon shapeandalsogiven a Fife Pottery attribution

byJones & Leishman (2012,22¢ an 6t ¢ o ankwevidenceVearslonsialso produced
inScotlandby t he Li nks Pot tPettery ClydeRotker ard@ritannia, Bo 6 n e s

Campbellfield, Verreville and Victoria, Potteries in Glasgow.

Seaweedis an assumed name given by Bell (2006, 155) for a blue block psétenon a
mug and jug and which he attributed to the Fife Pottery John Methven period. Without a
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publishedmagel have no idea to which transfer print he refdrst possibly ouGeaweed &
Twigs, see figdl, 44, and45, pages 41 & 42

Sicilian i is a series of romantic transfer prints recorded with slightly varying backstamps
A pattern ntroducedby Mintonin the
early 1830s (Priestman 2001,248
plates 8.92100) Also produced by
Poultney and Allies and their successc
Poultney and Goldney of BristdEnoch
Wood andat leastone otherunknown |
makers, for an example see TCC
Database (8902) (Williams 1978, 416
andthree examplelter noted byCoysh
& Henrywood (1982, 333. In the
collection of Huntly Huuse Museurof
Edinburgh AHH3 88 8/ 4i§/ ah8

unrecorded and somewhat inferior

quality transfer printed bowl with a
Sicilian and 6 H Backstamp(figs 28 & |
28a). Presently | cannot onfirm any
variants of Sicilian as Fife Produd,
although Bell (2006, 155) notes a ju¢

which he suggestsay have beea John I\/I'etﬁverproduct.l believe the Huntly House bowl

is much later, but thé Hndark may be the reason thtae Fife Pottery has been suggested as

a manufacturerRecently Jone@021,figsl & 2 ) s u g g e $ug and anothervof si v e
similar shape decorated with a Sicilian transfer print and backstamp may be Fife products
seefigs 50& 51, p 46

Sportsman Bell (2006, 155) notes a jugarked®R.H.& S.6  alsadjiven a Fife Pottery

attribution byJones & Leishman (2012,22c an 6t ¢ onarfewevicenca n d

The Cottage Bell (2006, 15% notes a blue jug identified by shape. | am not sure what the
0 Mie notes stands for, andtla n 6 t aFdenPotieny attribution. .
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Wild Rose- not noted as a Fife Pottery product by Jones & Leishman (2012, 22), however

Bellillustratesa Wild Roseplate with abird mark, which isnot showrn(162,fig 51), butthen
fails tolist it as a FifePottery poduct on page 155.

Willow i noted as a Fife Pottery product by Jones & Leishman (2012B28)attributesa

dish which hecalls an asheand which has & HBackstamp (2006, 162 fig 52hark not
illustrated. Previously piblished by Kelly is hat may be the same dish (1999, 95 fig 20.3)
Recent research by the author has identified a number of blue Willow transfer printed items
with the opaque china and bird backstamphe collections of Kirkcaldy Museum and which

are housed in their Bankfoot Store, see fig 58, p. 50. One hasHaficc No 2016.191 and

one hasd R H FAR®no 2016.19Another example in a private collection has just the bird
and opaque china.

Bellillustratesa poor image of a blue transfer printed plate (2006, 162 fig 51) which he notes
as havingardH & m@r& Not illustrated he also notedH & a@daH G dackstamps on
dinner ware (ibid 155). As potters Holland and Green and Hollinshead in Staffordshire used
0 H & maskd presumably he is suggestinbese may be by thEeron & Goodsir
partnership but until more evidence is forthcoming, | suggest these are not marks which can

presently be ascribed to the Fife Pottery.

*kkkkkkk

Transferswvhich are attributed to Fife Pottery based on jug shdqe without pattern names

have beergiven temporary names by the author, includifggh Bonessee fig42, p.41,

Beaweed & Twigsseefigs40, 44, 45,pp. 422,06 Ta n g | e ckeeTidhl, ps52 dDegoand

Canéhad noname buhasacircular R HERON & SON / F I, lbaékstdmP TTERY 6
see fig39, p 65.

VICTORIA REGINA , JUMMA MASID DEHLI & DANCING GIRL
JUGS

Two | arge 230mm high, interestingjJamasrand di st i
Eli zabet hi Smdatéd 1A8ded] NicasordandoCatering Sonith dated

1839%° The 1838 jug has on its front a ship painted in full sail between brown prints of Queen
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Victori a, obviously i nspi-18¢l)l pamtyng db the youhg or g e
Victoria.

On its base i €rowneddihe 28t olr 8 3a8 R, &' (s & 200 p

and whiteMonasterytransfer printandbackstamgfigs 30, 30a & 30b). Thesetwo jugs until
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recently were in the possession of the Nicolson family, direct descendants of Andrew

Nicolson who began,jn 1817,his five-yearApprenticeship in the Fife Pottergndas noted

above hisindenture survivesAn ot her mar k e dViextaanpil gug Rasg it nhaed

published by John Mayput with noinformationonthe painted dedication, (May 1983, 28 fig

47). A smaller 183mm higlexampleof the samgug form was published by Mayikid fig
g

48), and this hasa similaro Vi ct
Regin@ backstamp, but different
Queen Victoria transfer print. | Lk
Versionsof this jug have the similar
brown transfer printecborder asthat
on the larger 1838 dated example
aboveincluding one sold in 2029 by
Historical andCollectable®? (fig 31).
In a Scottishprivate collection is the
same jug with aless fussyhandle
which seems to be somewhat similar
that onjug fig 47. InterestinglyMay
writing in  his book, Victoria
Remembered, notes that these
j u gaeé amongstthe rarer and

commemoratives. A slightly larger

version, this time showing the blu

and white transfer of Albertwas

published by Hallinar{1995, 68 pl 123A) (fig32).
Also illustrated by May (1983, 28 fig 46), is a
differently shaped jug with an animal head for a
spout®® decorated wittwhat he notesare the same

Victoria and flags transfer print (fi®3) and he
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highlightst hadeévery single piece on whibednbdught s ¢t r
north of the border. So, although it is certainly not proven, the supposition is that they were
made by a Scottish potteryhey arecertainly amongst the rarer and certainlgnore
decorative ceramic Coronation commemorativést another jug of similar form has been
recorded and decorated with a third different blue and white transfer print of Queen Victoria
on one side and Prince Albert on its reverse. Both busts are set between four flags and
unfortunately the examples | can find are ara8tnall image published by (Flynn & Bolton

1994, 166 V1092)

This fairly commonjug form is known to have been produced by a number of English
potteriesjncluding Wood & Challinor and Ca&in & Bailey etc sowhitheror notexamples
with Victoria and Albert printsvere productsin Scotland bythe Fife Pottery, is far from

conclusive.

A similar 138mm highmouldedjug, with the sametransfer printedorderbut in black has
also been decoratedwith a black
transfer print namel 6rhe Jumma
Masjid/ DEHLI&*which isprinted on

f

its base(figs 34 & 34a). Yet another
of the samesize andorm, in a private
collection, hasa blue and white
transf ebDangrinmgtandGd r | 6

backstamp

Below its rim arefloral sprayswhile on both sides of itlsodythe prints show girl dancing
within a landscapelmostcompletely surrounded by a floda&nd(Jones 2019, 4 fig Xjigs
35 & 35a). Also known in another private collection is the same jug decorated with the same
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floral border but with a | arge SemiuGhinaand wh
backstamp,f(gs 36 & 36a).

fig 35& 35a

fig 36 & 36a
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PRINCE ALBERT , NANKIN, CANTON, HAWKING, ETC. JUG FORM

Below is what is thought to bemmonFife Pottery jug fornrecordedwith a number of
different transfer prints includgn ®Prince Al b e & bagkstamp with no Fife Pottery

R

Ajug with adNankibb ac kst amp al so has
backstampfigs 38, 38a & 38b)%°
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Also in this jug form is a transfer prid@@antordA, whose backstamp also has no confirming
Fife Pottery lettergfigs 39, 39a & 39b).

A version of O6éHawkingd is also known in thi
Pottery letters. (fig 40, 40a & 40b)
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Interestingly in the collection of Kirkcaldy Museum Acc Number 2016.0107, is a moulded
bowl which has been decorated its interiorwith what | believe are sevalifferent small
blue and white transfer print#t alsohas on its basbizarrely ad Hawki ngé backst al

withé R. H &fig€40@ 40d & 40e)
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An email fromLoren Zellera stalwart of the TCC

and doyen ofChinese inspiredransfer printed
wares alerted me to the fact that he had identifi
a couple ofmatctesbetween the interior of the
Fife PotteryHawking bowl abovg(figs 40c, 40d ||
& 40e), andthose ora roundnamedand dated ;
0 Ro b e r, 11844Ylidded box which he had
acquired from theScottish dealer Robbie Cpor
who had purchased it locally, a Perth aucti
house. Ithassincebeensold B o n h a ms
No v ' 8 02 1,Thetransfer driBton its
cover Lorenhas assigned th@mamedaiasol and
Drapery(40f).

On the inside ofts coveris a transfer printed
crane(40q) also a Fife Pottery matdnd on its
interior bases israunrecordedransfer print of
two musiciang40h). On itsexterior isalsoa bold

transfer printedgeometic border (40I). It is

possible that the bois linkedto aRo b er S ——
who warshMdy 1832 adhiCerFkastaRrebfeaatb sonoli n 1809,

in Cer.es, Fi fe

e T

-
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A jug decorated witliCantag transfer print 6 B @lsohason its front adistinctivediamond

shaped reserye
in  which is
painted dQlanet =
We b s,t Hig ¢ @
41). A similar
jug with a blue

and white sheet

patten

Beaweed &

Twigs} also has

on its front a
similar diamond shaperkservepaintedwithdiHu g h & Ma r y(figBIgy Fhisgu e 6
was sold by Franklin Browns auctions in Edinburgh, on 24 April 2016, lot 28

Anotherjug of the same form has been decorat

with yet another bl &igh AR t patte

Bone®butwhich hasad i f f seent anbi

crown backstamffigs 42 & 42a). This backstamp is

different  from  the
previoussemi china an
floral transfer prints <%
illustrated above, fig2, | o :
which has alsobeen rerdred“o this jug forr
(Dickson 1986, 51 fig G).

Also, in Kirkcaldy

museum Acc Number
2000.0010T and in
what is thought to be in
the same form, is &
second jug, with links
to the English china
clay trade(fig 43 &

43a ) On its front is




painted a two masted ship in sail, above whiafli® n a t h aand bélaw| RIGHARD :
HI CKS F,.® WE noi@d that the port town of Fowey in south Cornwell with its natural
deepwater anchorage had many advansagesr shallow artificial harbours nearer the china

clay pits.

The Fife Potterymay also have producet pwzzle jug, attributed mcorrectl;by McVeigh
(1979, 138 fig 81)wrongly, as a product of the :
earlierdGallatoun Potterg@ Decorated with whalt
have namedthe S e aweed &trangfew
print,%’ seefig 40a page 4hAbove andwhich has
the samdistinctive diamond reserve as recorde
on bothfigs 41 & 41a Almost certainly a marriage
jug having the names¥Fleming & Lillied (fig 44),
it was ®Id in 1997 atMc Tear 6s au

Glasgowputits present whereaboutsnot known.

Purchased locally isimilarshapeguzzle jug covered withthe saimd ue anSdaweedi t e 6
& T w shges patterrbut withthreesmalladditionaltransfer printsthe sort usually used to

decorate child e rplatss,within filling the reservesTwo of them aredN BOOKS OR

WORK OR HEALTHFUL PLAY / LET MY FIRST YEARS BE PAST / THAT MAY GIVE

FOR EVERY DAY / SOME GOODThKA prict@GlathiageAdfiwoL AST 6

girlspl ayi ng the game alb@idad)dHAWDOIHTHE LITLE BUSY
BEE / IMPROVE EACH SHINING HOUR / AND GATHER HONEY ALL THE DAY /
FROM EVERY OPE N8TRi4t@WErRGnhas also beenrecordedn a chi |l do
plate, see thd CC website, pattern number 87@&y 45b). The third printwhich hasno

associatetiext seems to banimageof Little Bo Peepfig 45d), to which | cad subscribe.
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PROBLEM TRANSFER PRINTS & THE CURSI VE O0MO6 DI LEN

There isno evidence prioto the 1851 censu®r the employmentby the Fife Potteryof an
engraver and interestinglyn a Gordon of Prestonpars831 court case Jenkins a Scottish
engraver stated that he was the only individual of any standing who was then or had been in
Scotland for the previous 10 or 11 yegkaggarty & McConnell 2022, 176)This in
conjunctionwithRo b er t He r o teibes (seASultanatransieBpfint aboveshows

that transferprints were being purchased from Green, Seage & Pepper who are listeth

®Pi got Dimed®BEmMydsy e&r s at Adyv éeniStaffordshireALhterc e, S
in 1850 t he&eldrye sl iDs tr aesBergeanty®Péppen éngravérs agents,
&c, Sl aclrkl856 b partreréhip betweén] o h n  Gr e Sengeant@hd Blishg e
Pepper é. Ewgs ad e ¥ 6adtdinly,déndStaffordshire there were a number of
engraving and printing companiesu ¢c hBamrst | @y We d81528, sibsequemntye 6
Bent | ey 18338Vwhe endployedho less than 21 Journeyman, besides apprentices
(ibid).

There is good evidence that many potteries in both Britain and Europe were being supplied
with the samenamedtransfers and backstamp®. Therefore until more research has been
carried out, it is difficult to recognise with certainty a number of jugs described below as being
Fife Pottery products despite having similar transfer prints, backstamps or indeed being the

same form, but lacking éhallimportant makers initials.

Robin Jones (2019, 1¥8), a member of the Scottish Pottery Society, has been making a

valiant attempt at researching and trying to answer an age old conundrum, first brought up in
Scotland more than forty year s haegoc uroéswhviec hd I
backstampdo (aBdwhbith waskt8rpasitivdly)attributedto the John Methven

182936 period of the Fife Pottery, by Jim B&00§ 152) In essence to link this backstamp,

to John Methved gnureof the Fife Potteryit would be necessary tcept a Fife attribution

for a jug formrecorded witha number ofnainly poor quality transfer prints and backstamps,

none of which contaimakers initialsseefigs 46 to 49 below.

44



OPAQUE CHINA 7 ROYAL ALELAIDE JUG FORM

The main evidence put forward for this '

an example of a jug decorated with - .

known, blue, and white, Fife Potter -
transfer printd a n c i n gseeGig35 | :»
page 37 but
with a
different

backstamp,

d@paque

Chi oma

rococo ribbon and flagigs 46, 46a.

A version of this @anci ngtran€eérr | 6
printed jug (fig 46), is also known withyet
anothetackstampthis timetwo birds pecking
berries(fig 47).

The samgug form is alsoknown decorated
with a with a cursiveé Méheet pattern anc
backstamp named®Royal Adelaidd* (figs

48 & 484). :
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Y etanothemwith apoorblue and white shee
transfer prinwwitha bi rd and ¢
ribbon backstam(figs 49 & 49a).

e

Also illustrated in the ScottisRottery Historical Review 1984 p & 9, areextremelypoor
images of whatwe are told are threteansfer printegexamples of theame jugd-alconryg a
differentsheet patterm e r s i @antord@ dnd another sheet pattarameddChalya

As always with transfer prints and their associated jug forms of this period, nothing is
straightforward, with what seems to be crisp examples of what may be the same jug and handle

form being produced by numerous other potteries, including in England Eile¢ham &

Robinson (1827), or Chesworth & Robinson (182®). In a Scottish private collection is

what may be a similar, named, and datedjug Andr ew. &. Mard,6twh iGmolo d ¢
has been decorated with transfer prints tak
These transfers are known products of the 0«
examples and backgrounds, accessw.transcolectorclub,ordor a downloadable paper,

(Haggarty 201977-83).

Research on this problem continues as a number of different wares have also been recorded
with different cursive 0MG, backstamps, and
di fferent collectors, with examppslCetage,@amd Mi nt C
others(Priestman 2001, 334 figs MI3b). Until more evidence is forthcoming, therefore it is

suggested that this jug form and certainly all examples cannot be attributed to the Fife Pottery.
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ROYAL ADELAIDE TRANSFER PRINT AND JUG

It has also been claimédones2019, 19
fig 12), that another jug form decorate

P

with the same sheet pattern as4#and
similar cur si Rayal
Ad e | aacksmrap(figs 50 & 50a). \

also products of the Fife Pottery durir
the tenure of John Methve\gain,
more evidence is needed befo
accepting these jugs as Fife Pottery

products.
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THE LAKE PATTERN AND JUG SHAPE

SoldatBonhams July 2005 amw illustratedonthe Scottish Pottery Society websithere

it is attributed to the Fife Pottery é§ug decorated with théLaked , t r a nlshsdoth pr i nt
adate 1847, andand pai nt ed maohm& Magaret Busstdli8c4ahoévean , O
printed Wheothisaybuiseenremember me / And keep me in your mind. Let all the
world say what they will. / Speak of me as you (igs 52, 52a & 52b).”* Although ad_aked

-

- ’?
h LAL LN e

LR L

transfer print hadentatively been attributedbn jug
shapeto theJohn Methveri82936 period of theFife
Pottery (Bell 2006, 155)it is unlikely to have been

this what | would suggestis a slightly later form.

AlthoughBuistis a fairy common Fife name aés
connectios to the Kirkcaldy Sinclairtown pottery
until more evidence is forthcominggnce again an attribution to the Fife Pottery is

inconclusive.
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THE CYGNET PATTERN AND JUG SHAPE

Also, on the Scottish Pottery Society web site and in the collection of the National Museums

Scotlandare examples afhat is said to be a blue and white Fife Pottery transfer printed jug

with adCygneb b a c kfigstba&ng8a). Certainly, a Fife pottery transfer patteralled
&Cygned , has
listed by Jones &
Leishman (2012,
22). Decoratinga

jug inthesame form

Har vest, whhserbackstamp also

cont ai n sH0gfigs&ba&psSda). a |

It is tempting toproposet he O HO

for Heron in the period when he beca

manager but given our present knowled
impossible to confirm oreven suggest that
thesejugs are products of the Fife Pottery
That said, eound this time, it is feasible that

number of new jug forms, transfer prints amé

% ' is another blue and white transfer print called

o)

been

backstamps were introduced by the pottery, representing the influx of new money and Robert

Heronds determination to update his wares.
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Anothenjug form isknownwith what seems to ken exact copy dhe Fife potteryHawkingd ,
transfer  print
6TCC Number
110916, but
_without the R.
H. & orCits backstamp (figs 55 &
55d). A similar shaped jug witha very
EnglishSir Robert Peel on his horse was
illustrated by May (1983, 129 fig 166)

Yet one morejug form
has been claimefbr the
Fife Pottery has a &8

different &Cantord
transfer printout a similar backstamig 56 &

fig 56a) to the Canton judfig 35above

This jug form is also known with same

Cygned transfer pr(figndsy and b
& 57a),as seen on fi§3 above.Once again|,

would like more

evidence before

confirming these two

forms as FifePottery

products.
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We are ormuchsafer groundvith backstamps containing 06.IRR.GHR. Heron F.P.K.6
0 F. Br.6R,0B E REHRON & SON / FIFE / POTTERY / KIRKCAL DY 6 A bird
holdngar i bbon on wIDPARUIEs Cpld kihovid enat least twovarians
off standard willowtransfer printeglatesand dishes.A round plate also has ampressed

heronon atiny shield (figs 58 & 58a) while the same mar&nd a different Willow variant

occur with ard H@6 R H FE ®ndwhat may be two similar square vegetable tureen bases (figs
58b, 58c & 58d).

Thed® P AQUE C HihdNekabird mark is also known on a rare plate withrapressed
OVhelkb B(20 0 6 , 15%8 Ml w® HHhbhddb&een recorded on two different forms
of jugs withwhataresaid to beéhe same floral transfers Dicks{1986, 51).
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TAMERLANE

A transfer print called Tamerlane has been attributed | believe correctly to the Fife Pottery,

—— o

| and which | am informed is always unmarked
Kelly (1999, 95) hiitbbegb6s 59
i mitation of Bel l s of Gl
Interestingly there is a thinly thrown and badly

stained London shaped bowl in the collection of

Kirkcaldy museum Acc No 1953. 2, Kvhich has

like a few other items in the collection a Miss

. Archibald sticker on its basand which also has
beendecorated with a version of Tameran ( f i g 0 s
59a) If this bowl is from the Fife Pottery, which

needs confirming, it certainly predates 1841,

when J. & M. P Bell pottery in Glasgow was

founded. That said, the source for Tamerlane was

al most certainly a pattern
from &6f amidlused byraonsinebér ofa n

English potterieg®

OF DENMARK A jug in yet another formhas correctly L~ :

been ascribed to the Fife Pottery (fig 60 & 60a). These
been decorated with transfer prints and overglaze painting

lustre highlights. They have &lue Heron in a shield
backstampand wereproduced for the -
1863 ma r rAibertg Edwar {
Prince of Wales and Princess
Al exandr a oKellyD¥®n |
95).
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A jug in a Scottish private collectiomhich isdecorated with &lue and whitdransfer which
t h danglex Mtpstier has aybacks@ampeof adaurel containing a
stagds head an@l&lBlaniti ng ho

lhave given

has been suggestdtat
this jug form may bea bit
early to have been
produced by R.

Hammersley of Burslem

Staffordshire, whas we
have seensed theR. H.6mark, during the 1860
83 period, (Godden 1988, 306Rresentlyuntil

more evidence iforthcoming, | aminclined to

reject at as a Fife Pottery product.

1841 & 1851 CENSUSE AND FAIMLY CONNECTIONS

Details ofFife potters contained in thE841and 1851censuss have been studied at some
length (Bell 2006, 967). In 1841,34 workersarenoted, 24 beinglourneymarPotters, 3
apprentices, 2 male labour 2 female, 2 boys 2qitls, oneagednine. By 1851Robert Heron
was employing 7&ands in the pottery and 6 on f@gsm which extended td.27 acresaand
where he was algoresumablyextracting clayashe was also producing redwarkiss workers
included, presser, turner, kilnman, packer, wheel driver, transfeand cratenakers As
noted by Bell(2006, 97), no decorators engraversare listed It is interesting that these
figures are at odds with the 1836, Second Statistical Account of Scodlankk, page 135,
whichnot es under Dysart e

60There is a factory for stoneware which

individuals6

There must have beengaodfamily connection between thderord ,sand Wm Campbella
Surgeonijn DunfermlineandHeadwellor his wife Janet Mudié€ andperhapghe reasothat

two of Robertand Marychildren ha Campbell in their nameas on thé

6 3"Quly 1852. Commercial Bank of Scotland, Bond for £2400 by Robert Heron,
Potter, Gallatowi
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This was almost certainly to purchageund inDunfermlineason t he same daye.

6 3"Quly 1852. Robert Heron sometimes Merchant, now potter, Gallat@ised$ 9
pieces of land totalling over 36 @&s, par: Dunfermline. On Disp: and Convey: of

Trustees of Janet, relict of Wm. Campbell, sometime Surgeon Dunférmline

Just aday laterRobertis granted a bond from Janet Mudie and Insne isgiven as

Headwelé

6 3"Quly 1852 The Trustees for behoof of Mary Methven, spouse of Robert Heron of
Headwell, Potter, Gallatown, in liferent and Robert Campbell Heron, Mary Heron and
Janet Campbell Heron, her children, infBend for £700 by sd; Robert, 22 July 1852

This bond was finally discha'ofgdend186ly Janet

On 39 September 1858&0bert Heron sometime merchant Kirkcaluyw potter Gallatown
seized land at Dunfermline on Suppl. Disp, by Trustees of Janet Mudie of Headwell, relict of
William Campbell The £2400 bond was disburdenethe same dayvhich was almost
certainlyjust an exchange ofnortgage aslsabella Roy of Tay Bank, near Pewas granted

a Bond for £3000 by Robert Heron, Potiard Ann Hutton of Perthher sistera bond for
£2000°7 Just two months latemt h e é

& of November 1858, Trustees for behoof of Mary Methven, spouse of Robert Heron
of Headwell, sometime merchant in Kirkcaldy, now potter, Gallatown in liferent and
Robert Methven Heron, Janet Campbell Heron and Mary Heron their children
postponing Bond for £70&nd get Bond for £3000 on Isabella Roy of Tay Baed o

Perth and £2000 on Ann Hutton Roy of Pdith

The Dunfermlingpropertiesvererentedoutin 1857 to a Robert Milnantil sold in 1873at
which timeall bondsheld againsthe propertyweredischarged

As can be seen from various newspaper entries, a number of new and unsuccessful attempts

were made to sell the properties willed to Mary Heron by John Methven, her father.

particularhe o6Li ons® house, its garden, affd grou

September 1855, in thafe Advertiser.

This was despite #till beingheavily mortgaged to a John Stocksmer fromAbden near
Kinghornin Fife Mar y 6 s Robest paad £31,(Joart ofthedebt held againghe house
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and groundn 18601 and inJuly 1864 he tried againunsuccessfully, to sell for £800 or
lease some of the land and lower flat inéhe i oBventdallyJohn Stocks who still held

security on the restf the propertypurchasedRoberts share ofhe house and grounds

An extremelyrare Scottish price list, dating from March 1855, for Robert Heron Fife Pottery,
survives and it notes, Cream Colour, Blue Edged, Sponged, Willow, Printed, Flowing Colors
[sic] & Cane, (fig &). The vast majority of these wares must have been sold unmarked for as

far as | can telho examples of these wares from these period, have been identified

ROBERT HERON, FIFE POTTERY.
9’ MARCH, 1855.
%
S S -
v < Biue | g 1 T Blue
Flow- i 8 o, Flow.
Cream | Edged' i ‘Cream ' Edgediyy. Print- |~
c«lourabf Willow| FY ing {Golour [& Spon| V11e¥| " cq. | 1o
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1 9]2 02 9 l Cheese Stands, 16 2 0(2 86
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ROBERT METHVEN HERON (1834 -1906)

Around 1860 Robert e r osoniRebert Methven Hero(l834 -1906 fresh from his art
studies in Edinburgh and Paijisined thebusiness and was appointed general manager, with
a change of name to Robert Heron & S@mdwith aJames Young in charge of production.
Not long afterduringthe yearsl861-62, a small Fireclay Works was constructed adjacent
to the pottery’® Unfortunatelythis was not a success antbsedin 1865,just three years
laterwhen thebuilding wassubsumedhto the potteryRobert Heron died in 1869 and under
the terms of his willhiswife and daughter Marywho died a short time lateoecame co
owners His sonRobertMethven Herorwho never marriedan the businesecoming sole
partner with help from hisreative and artistisister Janewvhowasknown as Jess&nd who

lived with him, by all accounts in some styia,the eight roomedgottery house

In the 1861 census return&,we get the first mentions of an engraver James Eley, who was
born in England, and who in 1865, with his family, was living in Gallatown, and working in
the Fife PotteryAs we know from documentation concerning another engraver working at
the OIld Kirk Pottery in Prestonpans, south of the Forth, when business wastliiie
engraver worked on transfer patterns for other potteries (Haggarty & McConnell 2022, 176
7).

Robert Methven Herorwith his artistic backgrounttavelledextensivelyand regularlyin
Europe while backat the potteryit was now being managed Ilye very clever Robert
MacLauchlanwho died in 1882In the 1881 census theotterymanagemwasAlex Baillie
living in the Tile Works Housdt was during his travelhatRobert M Heron began to entice
workers back to Kirkcaldyalthough few stayed longuggesting emplaogentin a training
capacity.Two of them wer@Villiam Starich a potterygilder, bornin AustriazBohemia in
1857and August Parschea potteryprinter, born 1862 in Germangndboth of whomwere
staying near the pottery and thages are given dasventy-four andnineteen We do not
know how long theyemainedput neitherarerecorded inthe 1849 census.In 1871only
one paintress, Anne Heath from Glasg@wrecorded but ten years lateix painters and
three gilders are employe@ne of these who lived at 12 Pool Lane near the potieay

Elizabeth Wataged 22from Glasgowandwho wasdesignatedsananimal paintress.
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MOULDED JUGS; NOT TRANSFER PRINTED

Very little isknown about relief moulded wares produced by the Potéery withcurrently
only a Swan Jugnot titled], having been |
identified to date.f{g 63) Extant examples
of this ar e KnowrPobowi t
occasionally witha rare, mouldedtablet

superimposed and flanked by two swar
wi tFhl FE P OT T E R(¥g 68a). |

An engraving of this jugfor Ridgway &
"m\;'k -'V' - ’ _.":.)'. y

Abington of
Staffordshire, | .+ -
appeared in| &
the Art-

Journal May

1852 o) likely copied  sometime after by Robert Heron

ROCKINGHAM GLAZED

Although theFife Pottery isknownto have produced Rockingham Glazedpots (Haggarty
2023a, 35)almost certainlyusing localred
firing clay, to-
date only one
identifiable
example has

been recorded

and it hasan
i mpr eR.sedERON / FIFE [/ PO
mark on its basedigs 64 & 64a).
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ROSSLYN JET

One of the potteriesignificant lines was black glazed waresArchaeology clearly
demonstrates that black glaze wares using local red firing clay bodies were prouieted
earlier by many other Scottish east coast potteries, including West Pans, Portobello,
Newbigging, Gordons and Belfield, it was however Alloa and even more so tHeotdey
which later took these wares, with enhancddcorationto new levels. This is especially
evident on post 1870s;ife Pottery exampleswhen under Robert Heron, they began
decoratinghesewares overglaze witmainly white, but occasionallypolychrome enamels

and gilding, before retailinthev e s s e |l s under t hewthawButlger na me,

of different backstampseapot(figs 65, 65a).

AnotherRosslyn Jeteapot was almost certainly produced for Queen Victoria 1897 Diamond

Jubilee(fig 66). while kettles such akis example are much raréig 67).
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SPONGE DECORATED WARES

Sponge Decorated Wares were generally marked, therefor what little evidence we have for
Fife Pottery examples depends mainly on an archaeological deposit, commented on below.

During an interview, Mr. J. Ken. McKenzieh en asked about spongewar

AVIr Young of Methvens was originator of this type of decoration, which was greatly
in vogue in Scotland for years, nearly everything was sponge, every-giatedone
in Grecian pattern. Thes® sold at one pent

This is of course nonsense as cut sponge decoration was being used in Scotland to decorate
creamware and pearlware from at least the earfyciditury, as demonstrated on sherds
recovered from the site of the Bobdness potte
like its near neighbour Methvens Links pottery, was exporting from Kirkcaldy large amounts
of unmarked sponge decorated wategjestination such as Ireland, Canada etc. However,
in his book on sponge printed pottery in Canada, Finlayson (1972Q)18ould not with
confidence identify one example. Indeed, thirty years ona imajor publication on
Spongeware the authors couldnét iideddify a s
however, illustrate a number of sponge decorated items which have a bacgistaamto
the example illustrated
ke o AT (fig 68, 68a & 68b)
w&"" AMNorman W Franks /
| Chepstow Place/

Bayswater |/ LondorKely W / L ec:
Kowalsky & Kowalsky (2001, 43). They also

noted that the Fife Pottery was known to have

dealt with Franks and also illustrated unmarked

pieces thought to be similar to known Fifeitpoy

shapes. What
Kelly et al had
not considered

was a hand painted and sponge decorated, proto Wel
loving cup® (fig 68c), previously illustrated by Davis &
Rankin (1986, 53 fig 1).
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A surviving and extremelyR a8

interesting1922 photograph gam -
taken in thep 0 t t Epongel ¥ S S

and painting departments™
shows a group ofive girls, H
from right to left Kate Miller y
then Bennettpossessaof the -
original, Jenny Hendersor
Jenny  Gourlay,  Effie -
Waddell and Adie Yule

decorating waresn small turntable¥ (fig 69).

Although china was sold by the Fife Pottery, Men McKenzieanex-manager when
interviewedinc. 1927, stated &
drife never produagchina, we imported it from firm of Glimmeredge, in Stoke
Trene Wemade gl azes and ground flint, and,
did everything, we made our own crates?®o
Unfortunately, the extant transcript the interviewleaves a lot to be desireabs the éape
recording must have been extremely harddoipherasl can find no record of a
StaffordshirgpotterycalledGlimmeredgée® What is not clear is if the chirlead been
ornamentegbrior to beingpurchasegdor wasdecorated in houseefore being supplied to a
London agent.
RobertH e r osmst@érgessiewho died in 1895, always had a strong involvement in the
pottery, mainly working alongside John McKinnon the mould maiérese were made in
house as were master moulds also frequently designed and produced at the pottery. Jessie
is known to have modelled, overmantles with embossed oakdddeegver, none asfar
asl can ascertain have been identifféd.

On the death of Robert M Heron onB0une 1906, beside his many large legacies to good
causes, he included £500 to J. K. McKenzie (senior) his business manager, £100 to Peter
Weepers, manager, £100 to John McKinnon Mould Maker and £50 to Karel Nekola. The
residue of his estate and the pottdre left to has friend William Williamson a local flax and

linen merchant. With no interest in pottery, Williamson left it to be managed by McKenzie

senior and his accountant Joseph Green&WElyis arrangement was prolonged in 1917 when
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the firm was reformed as a partnership, William Williamson, his two sons James and William
junior and J. K. McKenzie. In 1919 the partners were taken intmeeership of the property.
McKenzie then brought in his son J. K McKenzie junior (Ken) to be pott@nager. William
Williamson senior retired in 1922, retained his share and given his place to his accountant
Joseph Greenawdy The pottery came to a near standstill during the 1926 General Strike and
according to the Valuation Rolls of 1925 the pottery had given up its lease on its clay field.
This suggests that they had stopped using local red firing clay, used to produce ééapot
The Fife Pottery with Wemyss Ware no longer in fashion was going downhill tried introducing
a new range called, Langtoun Ware, with very limited suc&sssw is an image of group
consisting of a pig,

mug, anddish with a

f.“ -...
» 5 : \

p) .

A

G -
YN Ve
\‘\r N p
o (= a5
o‘:'-
MRSV S

. .’

N

N

\\/

R
| - »

mark (figs 70 & 70a) andwhat | thinkbelow
is a very uglyteapot (fig71).

In 1827 the manager Ken McKenzie left to
take over the tenancy of the nearby redware
Rosslyn pottery better known asviorrison
and Crawfords,and his father McKenzie
senior ceased to be a partner at the beginning
of October the same year. The three other
partners had to purchase his share which was
not a problem for two Williamsons, but Greenaway had to mortgage his house.

A new manager for the Fife Pottery whose name is not known. was engaged from England.

and according to Ken McKenzie it wasé@é

6one of the contributing factors of <c¢l osi

manageigood man from Wedgwoodds of Etruria t
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his first oven fired at 45 from 33, with result that they could not draw theioa#n

solid there, 7 or 8 items high, they had to go in with picke did not last lon@

He was son on replaced by another Englishman John J Huntbatch from Staffordshire, who
had been a manager for thirteen years, four of them with A. G. Richardson Ltd. Tunstall and
nine at the Regal Pottery, Cobridge and who was a modeller to trade Davis & R&86n

27). At first thought not to be a permanent situation the kilns were not fired during 1928.
However, with the death of Sandlands in the same year, the appointment of Joseph Nekola
as chief, and possibly the only decorator lefif] thedepartire of Huntbatch in early 1929,

when Joseph Nekola was also appointed manager, the emghia®n 30" May 1930 a

sale was advertised to dispose of the stock. During its last few years what evidence there is
suggests old blanks may still have been decorated by Nekola, as an example has been
recorded dated 1929. It is thought that these pieces may hawirbden an existing small

coal fired muffle kiln which had been const
Branden Avenue studio workshop, thewned by his mother and which was still extant in
1973.

FLOW BLUE

In Kirkcaldy museum ceramic store
Acc No 1960.4, is the base and body
an exceedingly rare small two handle
tureen, minus its cover. It has bee
decorated with deep flow blue transft
prints of the type produced for th
American Market. On its base ia
OHERON
backstamp
below which is
R. H &
(Figs 72 &
72a) In a Scottish private collection is a plate with the sad®ron transfer printed

backstampbut with animpressed welk.

62



WEMYSS AND ITS CONTEMPORARY WARES

From c¢.1882 until its eventualdemisein the 1930sWemyssWare was without doubt
Scotland $est known and collectible potter¥his has beerhighlighted ina number of
exhibitions and cataloguesincluding (Scottish Arts Council, Edinburgh 197Kjrkaldy
Museum & Art Gallery1974,Sot h e by 6 s 97& antGhnisties Glasgow 1990 has
also been the subject aimerousrticles,and booksof whichby farthe most important were
written by Davis & Rankin(1986 andBellany(2019. RobertM. Heron on one of his many
European travels brought back to the pottery six continental antists880to augment and
train the staffat Kirkcaldy. However die to problems such as languagdive eventually
returned, and thene who remained Karel Nekolagrn 1857in Bohemiasoonbecame chief
decorator at the potteryhomas Goode & Co. the
well-known Mayfair china shopyas at first the
c 0 mp asolg Bnglish retailer and as well as -'
standard
fare such
as

cabbage

roses

variety of flowers were
represented as seentbrs
tall vase, (fig 74)

Fruit of all varietieswere

also commonly depicteq
including apples as dahis
preserve pot and cover
(fig 75).
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Karel Nekola alsgoainted scenes, birds, animals, and figsuesh as on thikrge, panelled

vase (fig 76) and often decorated

animals such asnoulded cats ano
pigs. The pottery also often receive
requests for special shapes a
designs.Monochrome glazed ware:
such as this bottle were also produc
but are not that common (fig 77).

After the first world war, with changing taste and declining
sales, agents were added in other cities including Liverpool,
Newcastle, Chester andn —
Scotland Edinburgh, leaving , QP

9 ‘ ¢ DV R\

Thomas Goode with the sout % % % a
T—

of Britain. A class of Wemyss Wares often with Irish
associationsdecoratedespeciallywith shamrocks etdor the
American marketwereshippedhrough the port ofiverpool (fig 78).

After the death oKarel Nekola in 1915Edwin Sandland® another gifted artistwho had
beendischarged from the army due to ill healttasin 1916,appointedchief decoratoand

he stayedwith the potteryuntil his death in 928, when thejob went to KareIlNekolad son
Joseph who hel d the pinl®930.Autihigtimd thetmbukds gicegiet er y 6 s
purchased by theratol Pottery Cowho had a factory in &ey TraceyDevon, and when

they went south Josepvent withthem®*

The Sandland period satve introduction osome radicalnewideasincluding painting over
—

splashes of coloyfig 79) andpainting over a black backgroufiy 80).
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Not uncommorin the antique tradare pairs of black glazedockerelswhich aregenerally
sold as Staffordshire Wemyss decorated
examples are knowiffig 81), in private
collection and theseh ave Thoma
backstampsyhich maysuggest a Fife Potter
source for at least some tife black glazed

examplesFigures (82 & 83) omitted as it wa

impossible to get images.

WEMYSS TRANSFER PRINTED WARE

Although very few transfer printed wares

were made and sold under the Wemyss
name, itincludestwo plates of which a

number are known, and which were
produced as O6Souvenirs
Wemyss Memorial Hospitél (fig 84)

Baz aar9.Extréniely gire 8 a mug,
impressed Wemyss on its base and
decorated with a transfer print6fCr at hi e
C h u r (igl8®), (Kelly 1999, 98).
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Although examples of hangaintedWemyss Warefrom the Fife Pottery, are extremely
common, earlier pre Wemyss painted and contemporary waresuate more difficultto
identify. This is unfortunate as Wemyss, was never more than twenty five percent of the
potteries outpuiRankine 1990, 5)A round box and cover 40mm high and 120mm in
diameterin the collection of Kirkcaldy museummdecorated with Fif@ottey, transfer prirg,

(fig 87), has adHawkingd R.H.F.P. 6
backstampand which is also incised
John RobertsonA similar pearlware

box, hJh Melviled i n dnlaaribdon,

surrounded with a range of small overgla

painted flowersin seven different coloured
enamelspreviously in the McVeigh collectioit
wassoldatMcTearauctionsGlasgowin 1997and

is now in a Scottish private collectiging 88).

Probably in the late f0centurythe potteryproduceda new jug formwhich soldin arange
of decorative techniquescluding Roslyn Jet (fig89). These
are now amongst the most
commonly nonWemyss Ware
Fife Pottery warefound (Kelly

1999, 95figs 20.4 & 20.5 &
Bell 2006, figs 60, 61 & 63

McConnell

2021, fig 3. The handlewhich can be /‘\'3«‘:\3\4‘)\
crisp or wormmaysuggest substantial use KE( = \.>-,
is the mostdistinctive element This Q\,‘\’*ﬁ;"

&

illustrated transfer printed example hi.c
been given t hd®otge mmafigByP6aha me 0O
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Also in a Scottish private collection is a jug, painted wathtylizedsail boatandwhich has
i mpr eR® st d&8®nOS 6

| the rim of its basefigs

91 & 91a). This vessel

hasled to a similar painted bowfig 92) and

otherhand paintegugs with the same handleeingclassed aproto Wemyss angroducts of

the Fife Pottery NlcConnell 2021, figs 8-12). This bowl form is not onewhich hasnot
previouslybeenrecordedas a Fife Potterproduct or identified as one may have expected

with Wemyss Wargype decoration Asthe ship painting ialsounlike the more sophisticated
boatspainted orWWemyssware(Davis & Rankine 1986139 figs 326329& de Rin 1976, 94

95 & 99). This and théact thatthe jugis yet another new form and the impresded H & S 6
markmay wellfit into the 18851905 periodf the Staffordshire pottery &falph Hammersley

and Songdoubt must remain on this attribution.

SCOTTISH LADY ARTISTS

Out with the main scope of this papewhat in Scotlandare termedScottishlady artist
ceramicsThese are group of wares decorated in smadicoratingstudiossuch a®d Bo u g h 6
in Edinburghand Stréhyre in Perthshireor by women to raise funds for tBeottish Women's
Rur al Il nstitute. OMakMerryd is by Viaeoft he
Mak Merry in East Lothianvhere it wagounded in 1917 by Catherine Blair the driving force
behind theWRI in Scotland, and who realiseéde benefitsthat craft skills could have on
women's independence. Glasg8ahool of Art was a pioneer, producing some staggeringly
beautiful pieces, byilentyof ordinary Scottish schools ran classes although not surprisingly

most of these wares are not so wieltoratedTwo of these moreommonpedestrian groups,
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are markedSHS6andAHSAQ for Stirling High and Annan High schools. The blanks for this

small industry vere obtained from many source

including the Fife Pottery Some of the items were
fired atthe6 B 0 6 pateryswiile latersomewere
shipped down to Newcastle the fired by the
Ma | i potiedy After the closure of the Fifg
Pottery,a sale was held on 80ay 1930, to disposs
of the remaining stockincluded biscuit ware
impressed Wemys#&/areand Langton WareThese
were mostly purchased by studio potters who thg
decorated th@ieces,and thesecan be found with
initials on thér base. A large, markedR H & S6
and dated, 1931Wemys style jug (fig 93), and

otherspieceswere illustrated along with a large loving cupinapaper Ma k 6 Mer r y

1987, 742 57).

Archaeological Evidence

During an archaeological excavation carried oudddyn Lewis foiScotia Archaeology on the
site of the Linktown Pottery in Kirkcaldy centred on NT 2775 90&&rkerson removing the

Saunders Stre@oundarywall, allowed a large assemblage of pottery waste which had been

( Sh

used to raise the pavement and presumably the road to spill out. At this stage John got in

»

touch through Historic Scotlanavith theauthor

collectedas many of the sherds as wasssible
given safety onaerns. Thesurprising thing was. -
that some of themainly bisque sherds Wer
impressed O3WVEMYSS WARE and WEMYS
WARE [/ R.(figd94 & 9%). The réason
that ceramic waste from the Fife Pottery ¢
Robert Heror& Sonwere recovereddjacent to | A :
the Links potteryis containedn an interesting % & "
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and si t eetaok asvayloaddfter laeaf broken bits of pottery and used them to make
up t heMaNallai®38640)As many of the unmarkedhainly spongewareherds had
tumbled into the remains of Methuv@nLinks pottery, not to muddy the water | catalogued
themall as Kirkcaldy
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POSTSCRIPT 2309-2023

| have been accused of being cautious and tentative in my attributions of Fife Pottery transfer
printed wares. | make no apologies for this as the ceramic literature is full of wrong
attributions and it is extremely difficult to purge mistakes. Despiteeffoyts, there will be

errors and new evidence is found by researchers on a regular basis, theceflorevelcome

any comments or corrections being brought to my attention. | admit to having no great
knowledge of English transfer printed wares but migintention to try and keep this work
updated. | assert my moral rights under the Copyright, Design & Patent Act 1988 to be the

identified as the author of this work and can be contactiéchatartyg@aol.com
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ENDNOTES

1 The earlieredwarepotteries were mainly further up river at plasesh asrhrosk.

2t was included in the Burgh of Dysart prior to 1876 after which it was included in the Burgh of Kirkcaldy, It
may have taken its original name Gallowstown from the frequency of executions. of criminals. in earlier times.

33ohn Clark of Eldin writing about hfather inlaw, the architect William Adarrclaimed that it was he who
6introduced the maki ng atbis potzry in KitkcalByéGifford 1989s73;HaggaBy; ot | an d &
Hall & Chenery 2011, 27).

4 Connie Rogers without a reference gives a date of faf96 foundatiorand says it was founded as a red
ware pottery (Rogers 2004, 164)

5 Although hand weavsrin a British Linen Company Court of Directprsemo datedB5July 1762 there is
ref er entheManufactuteo ¢ &eaver o

6 A child was born to them in 1786.
" Nothing is known about Smith role in the pottery.

81 amnot sure if this is the sand®hn Lessels whose son also John LesgEl$41865 was clerk of
works at Raith Estate Kirkcaldy and Dysarparistes There is also good evidence for a family called
Lessels living inGallatown.

° (NRS PR 53473).
10 A fall (or fa) was gpre-1824 Scottish measuré length; Metric 5.6479 metres.

I william Grant was a speculative builder who was construdtgsesuntil at least 1806 NRS PR 57103
& 61-176) and would have beemell capableof constructing a small pottery.

2 This may have been on the death of William Grant whichve not traced but is noted a year later.

13 Evidence for the age of apprenticeship in London using a sample in excess of twenty two thousand apprentices
bound between 1575 and 1810, found ttiety became younger, from 17.4 to 14.7 years irrespective of
background.

14 (NRS PR 120 12/16
5 (NRS PR 294 187
16 Quail (1984, 147) notes an entry in the 1811 port books for the importation of ball.clays

17 Although by far most of the flint used by the Scottish east coast potteries was Bragljsbgcasionally
cargoes of Buchan flinvereimported fromBanff in the north east of ScotlanEor example July 1819
Watson & CoPrestonpanshipped onJune 18170 n  Mh e 33dons of flint stone to Kirkcaldy.

18 (NRS GD 164/866.42) Bill McConnell will follow up this reference.
19 (Bell 2006, 27) and Sinclairtown Burials.

20 Red or Brownware pottery may have been produced in the area since the Post Medieval period, but the first
good documentary evidence is not unfilune 161@Bell 2006, 2) Certainly, it was being shipped to South
Carolina by 1792 when 15 crates had a value of £19. This compares to a shgimesit certainlypf white

warein 1812 toKristiansangd19 crates of earthenwavalued at£64.What just might give credence to earlier
whiteware potterpeingexported from Kirkcaldy in 1780, were two crates for Greenock, valued abfii0
obviously this mayhave beeranshippedrom a harbour on the south of the Forth.

21 More research needs to be carried ouindividual shipsin the port ecords. This can be useful, as they often
trading to specifi cFrpioerntdss haisp ioswhosehtafifesfasagelestathetdhwdt he 6
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traded regularly up the Norwegian coast and in or@d6th period March 1777 to July 1778 shipped 41 crates of
ceramics from its home port

22 (NRS 41/20/ 11p

2 Adie ded 27h Nov 1833,and previously at the birth of one of his children had been noted as a Baker and
potter.

24 To be sold within the house of George Downie vinter Kirkcaff\May 18226t he premi ses situat
Wester Gallatown occupied e s sReid @nd Adie with the whole utensils necessary for carrying on the
works. Also4b6 0 Tons of white and blue clay. Title .Deeds in

25 TheFifeshire Militiawas an auxiliaryegiment raised ifrifeshire Scotland in 1798 and during its first
embodiment it served in Ireland. It was called out in 1803 after the Peace of Amiens by which time the Earl of
Crawford, (17581808) (soon to be a major general), had been appointed regimental colonel, with James
Wemyss, another regular officer being aipped his lieutenartolonel. The regiment served in home defence
during theNapoleonic Warand in 18067 it was stationed on the Kent codt.1798 Uniform; scarlet with

yellow facings

26 No images of the Fife Pottery are known to exist however Fleming in his 1923 book on Scottish Pottery

descr i bthsequaint Bell Towes of the Fife Pottery, surmounted by the figure of a women and child,

which, together with thdiamondpanewi ndows, give one the feelTlhemg of ente
threefeet hich figure of awomanand childillustrated by McNeill(1998, 23)is charity.

271n 1817 183 tons of flint was imported into the Kirkcaldy tax area, from Sandwishglon and Banff.

28 This isanentry inDavidWe b s t e r, DopograpBidabDictionary of Scotlan@herehe notessallatown
(Galaton) in the parish of Dysart, having a popul atic
was a t hr idlherasg pottery latedygreaded which, together with the weaving... gives employment

to the greatest part of thehabitants 6

2% Sasine is in Scots law the delivery of feudal property, generally land included everything, buildings, trees
and minerals.

30 (NRS P.P. 124.76

31 His death in Edinburgh or2" March 1831 wasecorded in the Perthshire Couri&@hursday 1t March
1831.

20To be sold by public roup at!MayiNext. Ke folloving ARTICLBSot t er y
belonging to the Sequestered Estate of Gray and@wisting of the whole stock of Manufactured Ware of all
description. MaterialsUtensils, Rags, and machinery of a Flint Mill connected with the Pottery Also about 8
tonsof MitkSt ones and one share in the KirmMMaell8y and Leith

33 Henry Normand Merchant in Dysart was appointed Trustee as noted in the London Gazette, ABAE24
and published on the $9ssue 18243 p. 1025Henry Normand is lateroted as an Accountant in Edinbuygh
dealing with Grag estate, London Gazette issue 18522, p. 2066.

34 Published by Quail1984, 19).

35 Upset price is the reserve price at an auction or that set my a court after a foreclosure.

36 This was the same day as yet another Creditors meeting in Me@@abim, as noted in the Edinburgh
Gazetteon 30" January 1828ut published February"Sissue 18439, p. 255.

37 The production and export @f/les (almost pantiles certainly for roofingticks, Firebricks and Fireclay
wasalsoa large industryn the Kirkcaldy Tax areayith destinations such as Granada, Copenhagen, Gibraltar,
Gothenburg, Hamburg, Mandal and Quelft interestingrade was irFirebricksand Fireclayto fast
developingSt Petersburgrhere ahundred thousand bricks and 45 tons of ela@ye shipped between 1806 and
1821. St Petersburgvas also the recipient of bricks from otl&rthports up untijust prior toWw2 when

Stein of Bonnybridge shipped out an orétartwo million Firebricks(Sanderson 1985, 51).
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38 Somewhat similaGeorge IVplaques produced by the Gordon pottery in Prestonpans were stilldmdihg
with the name erased and William 1V painted in its place showing that in 1830 they were still in production
(Haggarty 2018, 3).

®Two other examples have been recorded with incised i

WA James Fleming son Pooft tWirlsl ifarno miadries deirstt\YancpoeimBy <ait
in 1831(McVeigh 1979, 137and ten yearkaterin the 1841 census lveas stayingn Long Row Sinclairtown
Dysartaged 35,

4 The last figure of the date is not clear, and Bell (2@33 notes it as 1827, but it may be 1826 (Haggarty
2018, 2), or even as suggested by other researcher 1825.

“2Bustswitho Geor ge | V6 rather than é6George I 1116 impressed
(Haggarty 2018, 2and the tile will be dealt with in a forthcoming publication (Haggarty 2023c).

43The Leslie collection is the finest group of pre 1840 Scottish pottery and porcelain in private hands and will
eventually be housed in ti@ty of Edinburgh, Huntly House museum in the Canongate Edinburgh.

4 The other two were sold at Bonhar&slinburgh.

45 Archaeological evidence shows that these monochrome decorated espesally two handleQu ai ¢ h 6 s
which were being produced by a number of Scottish east coast potteries.

46 A similar left facingLion in a Scottish private collectipalsositson rectangular stepped bake edges of
which aredecorated with three flowers on its long side and one on the short, all beneath a border of small
flowers, and fleurs de lys at each cornElowers painted in pink, green and bamed plychrome top of base
painted with pink, green and blue. Lion set fsguare on base, painted with brown mane and paws, light
brown body and face, mouth and eyes highlighted in pink. Tail wraps over right haunch. Inside the base is

inscribed in pink A. s h.e, Liond
47 This had been constructed by the architect Williada# andvasdemolished in the 1930s.
48t is possible that some wares may at this period havegredncedat both potteries

4 The opening of th&tover Canaby James Templer in 17¢Rovided a boost to thgort of Teignmouth in
Devon as it allowedall clayto betransported from the mines northiéwton Abbot It is thereforelikely
that this jug was commissioned by a salldnging ball clay toDysart orKirkcaldy.

50 A large amount of correspondence from James Bain to the Earl, betweethi8#)3n estate matters,
survives(NRS GD 164/862 & 164/902)

51 The earliest known illustration is n unknown artisis thought to be around 1750he earliestrecorded
Scottishexamplel can find isa 1797 etchingpy John Kay(1742 1826)

52 This obviously continued as a DaviérBon who worked at Herons just prior to the first world war, earning

seven shillings a week at the age of 13, 6all the hav
from Leslie, Anstruther as well as Kirkcaldy with pony yokes mainly on Fridagsthen wentrounde op | e & s
doors selling them. A family called Sharples had a ca

The hawkers sometimes exchang ragsap,or broken glass for pottery (McNeill 19985).

AN interesti nhe&itbHear N B0&0omd 51 July 1841, riotewhat may bevidence of

the Links Pottery introduction of wares in a refined white bdBytensive sale of China, Stoneware and

Crystal in Kirkcaldy,George Methven & Co of the Links Pottéigving resolved to devote more of their

attention to the Manufacture of Fine Goods have this day commenced a sale of their valuable Stock of the best
English DinnerBreakfast, and Tea Sets, Crystal etc. in that large shop, Foot of Kirk Wynd, lately occupied by

Mr Syme Flesher. Auction every evening at 7 06cl ock,

“Probably a rel at i cermaden nhnesvasrGoaddir éBell®806, 6)edestingly in
1803 a Burgess Ticket for the Burgh of Cupar was issued in favour of Lieutenant Archibald Goodsir of the
Fifeshire Militia (NRS GD 14£&4/10).

5 As noted in an advertisementiT HE DUNDEE \W#&d DADRG184DSHIPPERS can at all
times be supplied with superior WARE, at short n%i)ce and on liberal terms, by ROBERDN &
COMPANY FIFE POTTERY, by KIRKCALDY &









